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THE ORIGIN OF THE TRADITION OR CARPET

' WEAGING AMONG TURKIC PEOPLES AND
THE PROBLEM OR THE.ORIGIN OF THE CARPET

FOUND IN PAZYRYK IN THE ALTAI REGION

Prof. Nejat DIYARBEKIRLI *

Excavations under the supervision of Rudenko, of the
mounds in the Pazyryk region of the Soviet Altai range,
. have revealed forty graves belonging to members of the
aristocratic classes among inhabitants of the region du-
ring the third century B.C., together with important artis-
tic finds belonging to the period. The great majority of
these are now in the Hermitage Museum. Among these
finds, the one which caused the most dispufe on its disco-
very, and still, after twenty five years is the subject of
altercation, is undoubtedly the. Pazyryk carpet which
has excavated in the fifth Kurgan at Pazyryk and is
exhibited in the Hermitage Museum. (Fig 1, 2)- It measures
1.89x2 m. and dates from the third century B.C. altough
others have given it an earlier date. The closely woven
carpet, with a composition containing equestrian figures.
elks and the griffon, among other fantastic figures, is
~ considered by Rudenko to have been woven in the Achae-
menid period and exported to the Altai region!. Joanna

* President of fhe First International Congress on Turkish Carpets.

1. Rudenko; Kultura naszelenija gornogo Altaya V. .Szkifoszkoe. Vremia.
Moskova, 1953. . . T E e ¥
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Zick-Nissen, however, is of the opinion that this carpet
could have been woven in an area extending as far west
as Anatolia. Historians of art concerned with Iranian stu-
dies, such as Ghirsman and Jettmar did not beliéve that
it could have been made in an area not influenced by city
culture. The technique and decoration is highly sophisti-
cated and they were convinced therefore that it could not
possibly have been created by mounted Turkish tribes, by
" the peoples of the Steppes. It is obvious that these art his-
torians were not aware of the art of carpet weaving prac-
ticed by Turkish communities of the Steppes in an area
stretching from Anatolia as far as Eastern Turkestan.
They ignored the fact that rugs of excellent quality which
had: evolved from an ancient tradition were woven in
Central Asia by Turkoman tribes such as the Teke, Yo-
mut, Sarik, Ersari, Salur, Beluch, Goklen and Besir, as
well as Turkic groups such as the Karakalpaks. Qashqgai,
Kacar, Avshar and Azeris, Turkish Caucasian tribes and
by local Turkish weavers in Anatolia. They seem also
unaware of the fact that various examples of very early
carpets were found in regions inhabited by Turkic peoples:
up to the Christian era, in for example, Stein’s excavations
in Eastern Turkestan, in the shaft grave at Lou-Lan and
in a stupa at Lop Nor, and those found by Von Le Cogq
in his Turfan excavations? It seems that they were also
unaware of fragments found by Carl Lamm at Fustat and
of Seljuk carpets and fragments exhibited in the Museum
of Turkish and Islamic Art in Istanbul. All these examp-
les are considered by the experts to be among the world’s
oldest and most beautiful carpets. We must also empha-
sise here that, although the area between the Altai moun-
tains, Eastern Turkestan and Mongolia has always been
considered by scholars as a felt making region, this should
not lead to misunderstanding. Turkestan was without any
doubt an important weaving centre since the pre-Chris-
tian era, as can be seen from the afore-mentioned disco-
veries of Auriel Stein, between 1906 and .1908 at Lou-Lan

-2 Chinise sources of the early or pre-Christian era state fha'r carpefs were
exported from Eastern Turkestan to China at that period. ‘
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and Lop Nor. Pazyryk is not a great distance from here,
and today, the carpets of Kashgar, Khotan and Urumshi
in Eastern Turkestan continue the ancient tradition of
the region3. These historians also ignored the thousands
of objects belonging to the aristocrats of the Pazyryk val-
- ley and considered that the Pazyryk carpet was a totally
independent and unique work of art which had been im-
ported from elsewhere. It is thanks to the theory that this
grave is Hunnic, put forward by the Russian scholars Ki-
selov and Smirnov, as well as to the articles of Rene Huy-
ghe, Vadime Elisséeff, Mario Bussagli and others, which
support the views of the Turkish historian Abdulkadir
Inan (presented to the Second Turkish Historical Congress;
that the state of the horses in the Pazyryk graves, showed
a character compatible with traditions of Turkish moun-
ted culture, this is repeated in other publications) and
those of Prof. Bahaeddin Ogel; (in his «Turkish Pre-Isla-
mic Cultural History», that these graves were undoubtedly
a part of the culture of the Great Hunnic Empire) that
I am now able to proceed with my own theory. The sub-
ject that we shall discuss here, is that the famous carpet
was not imported from Achaemenid territory to the
Altai, but was woven locally by the Turkish community,
and that it throws light on the Turkish traditions which
are preserved to this day. Kurt Erdmann considered it to
be a saddle cloth, whereas Carl Jettmar presented it as an
imported game carpet®

It has two wide and three narrow borders; the field
is divided into equal squares, in the form of a cheguer
board, wiht the edges of the squares enclosed by a nar-
row frame. The squares contain cruciform, star-shaped
flowers. The narrow band surrounding the chequerboard
field contains a tri-colour chain motif and the wide band
surrounding this contains a row of elks, facing one direc-
tion, apparently grazing. The two guard bands surroun-
ding the main field and the wide band contain a conti-

3 Bicurin;- Researches on Central Asian Peoples of the Early Period. .
4 Carl Jettmar
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nuous pattern of squares within which are to be found
the figures of lion-griffons, with heads reversed, and ton-
gues hanging from open jaws. The head, upturned wing
and, tail of this fantastic creature have been adapted to -
. the limited space of the square. In the widest border are
" mounted and foot soldiers both following, in a' sing-
le line, a direction opposite to that of the elks. The
tails of the horses are plaited in the same way as
‘those found in the tombs, all the horses have bridles, some
of which are adorned with decorative plaques. A felt blan-
ket is placed on each horse’'s back. This kind of
cover, used to collect the horse’s sweat, is known in Cent-
ral Asia as Caprak or Saprak, in Anatolia as terlik or ter
kecesi.

There are no saddles to be seen on the horses but
only the bridles, which are clearly depicted and in any
case no wooden saddle was discovered at Pazyryk. A kind
of cushion was discovered however, filled with straw and
covered with leather which was placed on the horse’s back,
as well as blankets with buckles. This is an impor-
tant proof that the Pazyryk carpet reflects the local cus-
toms -of the peoples buried in the Altai region. The wooden
saddle appears however, at Noin Ula three centuries la-
ter, this shows that the blankets with buckles and the
cushions filled with straw decorated with representations
of animals in combat found at Pazyryk had finally been
discarded. The decoration of the horses’s bridles, as well
as the objects from similar Kurgans point to the fact that
the accessories to be seen on the carpet belong to the same
period and culture. Among these accessories, the tassles
on the saddle cloth should attract our attention. Saddle
cloths with suspended decoration ca be found to this day,
,and are in common use among many Turkoman tribes.
For instance,” among the Yomut Turkmen, the Qashqai,
the Turcoman tribes of Amatolia and the Yoriik oymaks
among the Taurus mountains of Anatolia. An examp-
le of the tasselled saddle cloth belonging tho the Hunnic
period, was discovered by Rudenko in the Pazyryk exca-
vation as can we seen here. It can also be seen in some

UL | T
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Seljuk miniatures,” such as this example from the
Tale of Varka and Giilshah, a manuscript of the early
13th. century. In the wide border of the carpet, the
horsemen are depicted schematically; those who are on
foot advance on the left hand side of the horse, their right
hand is placed on the bridle, on the horse’s saddle cloth.
They are clothed in tight, close-fitted trousers. The art -
historians who thought that this carpet, the field of which
is divided into 24 squares like a chequerboard, was a car-
" pet used for playing games, based their views on the fact
that such a game existed in ancient Mesopotamia, which.
would have supported the theory that this carpet was expor-
ted from Iran to the Altai. However, in those areas, and
especially among the persian carpets, there is not a single
example of a textile showing this type of pattern. We can
find the squared arrangement on the decoration of other
artifacts from the same Kurgan, such as the cushion filled
whit hay which is decorated with a variation of the
squared pattern or on the felt stockings from the
second Kurgan. This shows that such decoration must ha-
ve been quite widespread in this area; we see the same
- geometrical division on felt covers from other Kur-
gans. There is no doubt that this arrangement of

the field was a source of the decoration of the Anatolian
and Turcoman carpets woven in later times. In later pe-
riods horse cloths can be found decorated with sguare
patterns; such cloths, belonging to Turkish communities
can often be seen in Turcoman miniatures. These patterns,
formed by star-shaped flowers and diagonally arranged
leaves are the same as designs, found on Seljuk carpets
which are divided in a similar way, each square
cutting the star motif into four, each quarter square
containing three diagonal foliate elements. They ars &also
the forerunners of the octagonal floriate motifs of Tur-
coman carpets. There is no noubt that the Pazyryk
carpet, with its square divisions, numbering horizontally
and vertically 4x6, is the source of the main composition
on the carpets woven by the Oguz and other Turkishk
tribes. The diagonal floriate motifs within the squares

g 1§ -
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being the basis for the octagonal Seljuk patterns and the
Turcoman «GOL»in contemporary Turcoman carpets. If the
corners of the squares decorating the field of the Pazyryk
~ carpet were cut off, it would be sufficient to transform
. them into an octagon. In some cases, if one divides the
- field into squares of equal size, like those in Teke Turko-
man carpets, one would obtain a pattern very like
that of the Pazyryk carpet. When single motis replace
these squares, a composition consisting of plain rows of
repeated motifs appears, if two alternative motifs are ar-
ranged in place of the 'squares, a compisition of offset
rows would appear. We do not, however, have the timé to
describe all the similarities between the carpets of Cent-
ral Asia and Anatolia, and their debt totthe Pazyryk car-
pet. In short, if we were to examine the development of
the motif in Turkish carpet art, we would find that the
earlier animal motifs were later transformed into foliate
motifs but that all motifs were arranged within squared
divisions. Just as this arrangement 'of motifs was com-
monly seen in metal ornaments of the nomad mounted
Steppe culture, so is it to be seen in Seljuk stone carved
facades. ' : '

While Turkish peoples were still using animal and
bird figures in weaving at the end of the Middle Ages,
the change in beliefs wrought by -the Islamic period un-
doubtedly has its effects on this aspect of weaving. Ho-
wever, in the XIV and XVth. centuries, carpets with main
field divided into small or large squares, the squares filled
with stylised animal figures are stil to be found
These carpets are divided by art historians into various
groups, which however, began to disappear towards the
-ends of the XVth. century. Although in some Tur-
kish societies, such as the Azeris and Qashqais, animal fi-
gured carpets and kilims are seen to be woven to this-very
day. The division of the field into squares has been
developed in Anatolia, in the form of the Ushak, and lin-
ked to it, the Holbein types, and- later, -the- Bergama
type. ‘A. - representation - of a- carpet to -be féund

14—
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in a miniature of the Herat school belonging to the Ti-
murid- period, shows the same squared composition, with
diagonal floral motifs filling the squares. This kind
of composition is stil to be found among the car-
pets and felts of the Turkish tribes living in Easten Tur-
kestan, such . as the. Kazak and Kirgiz. Similarly,
the carpets woven by the Kazak and Uyghur com-
munities of FEastern Turkestan, Kashgar and Hotan,
generally costain the same basic division of the field
as in. the Pazyryk carpet, with the Hotan Go6l in
place of the Hun gol, of the Pazyryk carpet. The Kara- .
kalpaks of Hiva also wove carpets containing the same ar-
rangement of squares, with local motifs arranged within
them. This type of arrangement is most often seen
in the carpets of the Turcdma,ns, such as those of the
Teke, and the Ersail of Afganistan and continued
to occur for centuries. Besides this, an arrangement of
motifs in offset rows can also be seen in the carpets of the
Beluchs of Afganistan, alongside their more com-
mon arrangement in simple rows .of motifs on the central
field. The Goklen Turcomans of Iran also have a carpet
composition based on offset rows of alternate motifs, while
the Iranian Yomud and the Tekes of Bukhara employ the
same elements, as do the Salur Turcoman. It can thus
be seen that Turkic communities stretching from Central
Asia to Anatolia have preserved the same appraoch to
carpet decoration, using squared divisions to enflame 2
system of motifs, As to the motif within this chequered
arrangement, the ‘Gol’ motif has preserved its place des-
pite the modifications of time and the variations of each
community. These common motifs of Turcoman carpets -
-are the «Bukhara Gél», to be seen on Teke carpets as an
octagonal  «gol», together with another motif, the ‘Neben
Gol' consisting of a star—sha.ped ﬂorette w1th leaves. ‘I‘hese
motifs, together with others seen on Turcoman carpets
have been employed up to the present day in. Ana,tohan
Turcofan ca.rpets as has with the “Turcoman Gol’, giving -
"the Salur, Bukhara, Neben and the Anatolian Turcoma‘,n
Gol an'.existance -of .two: thousand years

1 o
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It can easily be seen that carpet making is one of
the essential arts of Turkic cultures, a folk art bearing
their traditions. While Iranian carpet composition and style
bore a somewhat different character, developing quite
differently. The main motif in Iranian carpets being the
medallion, usually arranged in the form of one central
medallion, and four quarter medallions, one in each cor-
ner.

The Pazyryk carpet can thus be said to have been the
work of local waevers of Eastern Turkestan for the follo-
wing reasons :-

1) the use of the Elk motif, a type of reindeer belonging
to inner Asia (Alcas Machlis) which is found in neit-
her Iran nor in the Near East.

2) The elk figures are decorated with comma, stipple and ]
horse-shoe motifs seen on other objects found in the
tombs, also an animal motifs.

. 3) Other carpets, felts and woven fabrics found in the
Pazyryk valley contain traditional motifs, which con-
tinue to occur to this day.

Finally, as we have displayed with a number of examp-
les, the carpet found in the Pazyryk grave contains ele-
ments parallel to other Hunnic motifs which occur throug-
hout their historical development, in variations bearing
great resemblance to these prototypes, within Turkic so-
cieties. It is our opinion that the other characteristics to
be found in the Pazyryk carpet are entirely in -accor-
dance with the tradition of Turkish carpets that
therefore cannot have been woven in Anatolia or Iran but -
that is was the work of weavers within the Hunnic Con-
federation. Our aim has been to support this thesis by
pointing out that the carpet in question carries the stylis- -
tic characteristics of the period, as can be seen among
the finds'from the tombs at Pazyryk, Shibe, Katanda, Be-
rel and Noin-Ula. '

The art of carpet weaving, developed as a nedessity

— 10 =
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within the functional existence of those Turkic tribes of
the mounted Steppe culture, affected a scheme of deco-
rative elements which became the prototype of a style re-
meniscent of this culture. So that althoug carpets woven
within Turkic communities, may have been woven at con-

- siderable distances from their counterparts elsewhere; there

existed a parallel notion of composition in carpets; firstly:
in the division of the field into squares, secondly in the
filling of these squares with various motifs. One must.

‘emphasise that this is the focal point. in the Turkish car-

pet, and indeed, a basic element of all Turkish decorative
arts. The thick woven cloths of Turkic tribes were essential
for their existence in the Steppes, which they inhabited,
within an area stretching from Central Asia, from Tran-
soxania and Eastern Turkestan to what is now Mongolia
in a semi-nomadic fashion. The development of the tech- -

nique of carpet weaving among these peoples and of com-

positional and stylistic traditions to such an extent was
undoubtedly aided by the fact that it was a continuing
art of the area over a period of two thousand five hund-
red years. The function of the carpet within the daily life
of theese peoples can be seen in the artifacts of their
tents, many of which are made from carpets and felts;
various covers, sacks and containers, covering the walls
and floors of the nomad tent contained both the functional
and decorative elements required by their users. Thus,
the life style and culture of the nomad Steppe peoples is
reflected in the minor arts of the Turkic peoples of the
period.

Both Uhlemann % and Kurt Erdmann have pointed out
that climate and geographical necessity have established
the home of the technique of carpet weaving to be Tur-
kestan, from its Western tip. to the Eastern border with
Mongolia, ie. the Steppes.

While the art of carpet weaving had always been «
folk art among Turkic peoples, it was very much a part
of city culture among the Persians and it is unlikely that
5 Uhlemann;- Geogr'aphie '&esi--brienﬁeppichs,l: Leipzig; -1930.- ;
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the latter had any influence on Turkic folk art. The re-
search of Lydia Rasonyi on this subject indicates that-
'Carpet terms show the ancientness of the tradition among
the.Turks as well as its prolifity’. According to Menghin &
and Koppers?, Iranian nomads of Indo-Germanic origin
usually kept cattle, who's hair was unsuitable for making
carpets. Further, Kremer Geiger is of the opinion that the
art of carpet making was not autochtonic to the Persians,
and that is was introduced to them from the Easteirn re-
gions of Iranian territory.

_ There are variours raw materials used in the making
of carpets, although the best is undoubtedly sheep’s wool,
the material used throughcut history by the Turks.

'The theory that the history of carpets developed along-
side that of the Turkic, peoples, through the most histo-
rically undocumented period of history, to be presented
to other cultures by them, can thus be seen to be gaining
strength with some justification.

6 Oswald -Menghin:- Dile IRéIIa der uralaltaischen Volker in der Welt-
geschichte; Archeologiai Erfesito XLII (1938)
7 W. Koppers;+" Urturkentum und . Urindogermanentum, Belleten V. K 501. -
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Resim 1 — Besinci Pazink kurganindan cikarhlan Hup habisi 1.89x2 m ebadinda
halen Leningrad Hermitaj mizesinde teshir edilmektedir. Gordes (Tirk) ilmesi ile
dokunan bu ilk Tirk halisinda, bir desimetrekareye tesadif eden ilme sayisi 3600
olup, bu say1 halinin bitini Uzerinde 1.250.000'lik bir ilme miktarnna teksbil eder.



Resim 2 -— Sanat tarihinde bilinen ilk Tirk halisi. Besinci Pazinile kurgamindan cikar
tilan Hun hahisindan detay. Orta Asya ve Anadolu’da fecriibeli bir hali dokuyucusu-
nun mikemmel bir hali icin ginde 20C0 ild 3000 ilme athdini kabul edecek olur-
sakk bu ilk Tirk halisimi dokuyan Hun kadininin yalniz basina calismasiyla haliyi
tamamlamak icin on sekiz ay gbz nuru doktigini kolaylikla aciklayabiliriz.
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Ayni bordiirden detay

Resim 5 — Birinci Pazink kurganin-
dan ckan bir at cesedinin dugimlen-
‘mis kuyrugu. Eski caglardan beri Tork-
ler arasinda &lenin bindigi atin kuy-
rugunu kesmelk veya baglamak dé@ig-
mez bir yas gelenedi olmustur. Tirk
milletinin en biyUk koltir varliklarin-
dan biri olan Dede Korkur hikayele-
rinde. bu matem geleneginin bariz hat-
lart ile karsilasiriz. Meseld; Milli des-
tanimizin «l¢ Oguza Dis Ofuz asi
olup Beyregin &ldigiini beyan eders
bslimiinde yigit Beyrek &lirken, «Yi-
gitlerim yerinizden kalkin, Ak boz ati-
min kuyrugunu kesin.» .der.
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Resim 5 — Hun halisinin dis kenar genis suyunda Siivariler peyiklcrin ters jstikametinde ilerlemektedirler. Bir lasmi ise yaya olarak
atlaninin yanlarinda yUrimektedirler. '
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Resim 7 — Bir_friz gibi, halinin dig genis suyu Uzerinde ilerleyen athlarin eger
rtiilerl. Bu.-&értiler Uzerinde «S», bitki ve koc boynuzu nakislari misahade edil-
mektedir. Ayrica sarkintili stisleri de dikkatimizi geker. Bu tarz sisleri olan, eyer
alti értist kullanma aliskanhiina bugiin lc Asya'da birgok' Tirkmen asiretlerin-
de tesadif edilir. Bilhassa Yomudlar ve Kaskay'lar arasinda gok yaygindir.



Resim 8 — Pazink kurganindan Resim 9 — Birinci Pazirik kurga-
1 — Ahsap Yular, 2 — Eyer nindan bir ‘eyerin yandan gérini-

si. Eyerin koyun bast bigimindé_

sarkan Uc sarluhi gérilmelkte.

Resim 12 — Pazirik kurganindan kece corap.
. Zemin karelere bolinmug olaralk corabm de-
koru meydana getirilmistir.
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Resim 10 — Topkapi Sarayr Mizesi Kitiphanesinde Hazine 841'de kayith Varaka ve Giilsah nesnevisinde, Selguklu minyatir ekoliinin en
eski 8rnekleri bulunmaktadir, Varak 26 b.'de gorillen at'in terini almak izere sirhna vurulmus cul Orta Asya'da «3abrak veya Capralo
denir. Tipla Hunlarda oldugu gibi hayvan figiird Ile sislenmistir. Bugin de Azeri, Kaskay vs. gibi birgok Turk topluluklari bu anlayista
yapilmug at sirhina vurvlan Cul'u kullanirlar. '



Resim 11 — Birinci Pazink kurganindan sisli bir eyer. Yastik eyer'in zemi-
ni karelere bdlinmis, alternatif siralama ile igerlerine madeni cicek plika-
lart - yerlestirilmis; ahsaptan «meyilli yontma teknigi» ile yapilmis hayvan
figirleri ile siisli aksesuar ise eyer'in sislerini meydana getirmektedir.
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im 13 — Pazinkta bulunmus geometr
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Resim 14 — Pazirikta bulunmus gecmetrik desenli- kece yaygl.
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Resim 15 — Kare-giil'in Selcuk ve Tirkmenlerde «sekizgen-giils motifine déniisi.

Resim 16 — Pazirtk Halisi'nin orta zeminini kaplayan «Hun GUli» mofifleri.



Resim 17 — Pazirnk Halisinin capraz ciceklerle ve yapraklarla siisli «kare- -
golin» (Hun géli) motifi. Pazink halisinin Zemininde gorilen yirmidért ka-
re'nin igine yerlestirilmis Hun godl'i nakisi.

Resim 18 — Teke Tirkmenlerinin capraz yaprakh yildiz bicimindeki cicek
nakisi, «Cémge gol’iin. Yizyillar sonra Pazirik halisinin gapraz cicek ve yap-
raklarla sUsli nakisi ile biUylk bir benzerlik gosteren bu meotif, ananevi
nakis anlayisinin geomeirik bir bicimde devam ettigini aksetfiren en de-
gerli omektir.
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m 19 — Tirkmen halilarinda kare bolmeli zemin
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Resim 20 — Orta Asya steplerinde yasayan Tiirk-
lerin kullandigt deri kemerlere baglanan metal lev-
halardaki motifler, Pazirik halisi motifleri ile ben-
zer dzellikler tasnlar.

Resim 21 — Sultan Han'da Selcukiu tas isciligi. Bu-
rada da zemin hpli hal raporlarinda, kompozis-
yonlarinda rasiladigimiz gibi karelere bolinmis ve
icerlerine cicekler yerlestirilmistir.
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Resim 23 — Vakiflar Hali Mizesinde bulunan XV. yy. ait hayvan figiirld hal.
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Resim 24 — Kafkas bolgesinden hayvan figirli kilim. Zemin karelere h&ili‘lnere_k

figirler ortalarina yerlestirilmistir.
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Resim 25 — Zeminin karelere
Orta Anadolu halisi, XVIIL. YY-

bélinerek ortalarina nakislarin yerlestirilmesi.
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“Resim 26 — Timur devri minyatirlerinde yer alan Tirk

s

halilarinda karelere bdlinen- zeu_nih ve

ortalarina yerlestirilen cigek nakiglari.



Resim 27 — Timur devri minyatirlerinde yer alan Tiirk halilarinde
karelere bdlinen zeminler. )

Resim 29 — Dogu Turkistan'da Hoten halisi. Zeminin karelere bélinmesi ve bolu-
nen kompartimanlara nakiglarin yerlestirilmesi. )
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Resim 28 — Kazak kegelerinde zemin kompozisyonu. Zemin karelere b&linmis,
iglerine nakislar yerlestirilmistir. _



Resim 30 — Teke Tirkmenlerine ait bir hali. isinde Cémce G&l nalisi gorilmek-
tedir ki bu nakis Hun-Gdl'U nakiginin aymisidir. Bak. res. 18.
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Resim 31 — Pazink Hun halisinin i¢ genig suyu Uzerinde birbirini takip ederek
otlayan sigir figirleri takriben 10x30 em. Giney Sibirya'da ve Kuzey Amerika'da
vasayan bir geyik cinsidir. (Alces Machlis) son derece kuvveili olan bu geyigin
vzunlugu 3 m. boyu da 2 m.yl bulur. Boynuzlarn yassi ve kudretlidir. iri kulakh
vzun kafasinin ucunda sis bir burun, genis ve sarluk bir Gst dudag ve sakal var-
dir. Bu &zellikleri, dokuma tekniginin verdigl imkéniar dahilinde hali izerine ak-
seftirilmistir. Geyiklerin gdvdelerindz Altay kurgan-
larindan gikan buluntularda da gérildiigu gibi nok-
talar, virgiiller ve at nallan cizilmistir.

Resim 32 — T'ang sildlesinin kraliyet |
sarayindaki kazilar sirasinda Sansi bdl- 3
gesindeki eski Cang-an sehrinde (bu- }
giin Sian gehri), saray dekorasyonun- &
da bulunan motifler. Pazirik halist mo- ¥
tifleri ile benzer o&zellikler tasimakta- 3=
dirlar.
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