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THE ORIGIN OF THE TRADITION OR ·CARPET 
WEAGING AMONG TURKIC PEOPLES AND 

THE PROBLEM OR THE. ORIGIN OF THE CARPET 
FQUND IN PAZYRYK IN THE ALTAI REGION 

Pr of. Nejat ·o iY ARBEKİRJ,İ * 

Exeayation-s under the. supervision of Ru'denko, of the 
mounds in the Pazyryk region of the Soviet Altai range, 
have revealed forty graves belonging to members of . the 
aristocratic classes among inhabitants of the region du­
ring the third centuTy B.C., together with ·important artis­
tic finds belonging to the period. The great majority of 
these arı3 now in the Her.ı;nitage Museum. Among thes~ 
finds, the one which caused the most dispute on its disco­
very, and still, after twenty five years is th~ subject of 
altercation, is undoubtedly the . Pazy:ıryk carpet which 
has .excavated in the fifth Kurgan at Pazyryk and is 
exhibited in the Hermitage Muşeum. CFi•g ı, 2)· It measures 
·ı.a9x2 .m. and dates fr~m the third ce;ı:ıtury B.C., aitough 
others have given. it an earlier da te. The closely woven 
~arpet, with a composition containing equestrian . figm:es. 
elks and the griffon, among other iantastic figures, js 
considered by Rudenko to ha ve been woven in the Achae­
menid period and ex.ported to the Altai region 1. ,Joanna 
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Zick-Niss-en, however, 1s of the opinion that this carpet 
could have been woven in an area extending as far vvest 
as Anatolia. Historians of art concerned with Iranian stu­
dies, such as Ghirsman and Jettmar did not beM.e.ve that 
it could have been made in an area not influenced by city 
culture. The technique and decoration is highly sophisti­
cated and they were convinced therefore that it could not 
pos~ibly have been created by mounted Turkish tribes, by 
the peoples of the Steppes. It is obvious that these art his­
t(Jrians were not aware of the art of carpet weaving prac­
ticed by Turkish comm.un.i.ties of the Steppes in an area 
str.etching ·from Anatolla as far as Eastern Turkestan. 
They ignored the fact t4at rugs of excellent quality which 
had· evolved from an ancient traô.ltion were · woven in 
Ceııtral Asia by TurkoJD.an tribes such as the Teke, Yo­
mut, Sank, Ersarı, Salur, Beluoh, Göklen and Beşir, as 
well as Turkic groups such as the Karakalpaks. ·Qashqai, 
Kaçar, Avshar ana Azeris, Turkish Caucasian triibes and 
by local Turkish weavers in Anatolia. They seem also 
iınaware of the fact that various examples. of very early 
carpets were found in regions inhabited by Turkic peoples · 
up to the Christian era, in for example, Stein's excavatiöns 
in Eastern Turkestan, in the shaft grave at L-ou-Lan and 
in a stupa at Lop Nor, and those found by Von Le Coq 
in his Turfan excavations 2. It seems that they were also 
unaware of fragments found ·by Carl Lammat Fustat and 
of _Seljuk ç:ar.pets and fragments exhibited in the Museum 
of Turkish and Islamic Art in Istanbul. All these examp­
les are considered -by the . expertıs to be among the world's 

. oldest and most beauıtiful carpets. We must also empha­
sise here that, altl;ıouıgh the area between the Altai moun­
tains, Eastern Turkestan and Mongolia has always -ı:>een 

considered by scholars as a felt making region,_ this should 
not lead to misunderstanding. Turkestan . was without a.ny 
doubt an important weaving cantre since the pre-Chris­
tian era, as can · be seen from the afor e-mentioned disco­
veries of Auriel .?tein, between 1906 an d .1908 at I.p-ı.:ı-~an 

2 Chinise sources of #ıe early or pre-Christian era sta~e that carpets .were 
expo~ted f rom_ Eastern Turkestan fo China at that perlo~t ! 
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and Lop N or. Pazyryk is not a great d.istance from here, 
and today, the carpets of Kashgar, Khotan and Urumshi 
in Eastern Turkestan continue the ancient tradition of 
the region 3. These historians also ignored the thousands 
of objects belonging to the aristocrats of the Pazy:ryk val-

. ley and considered that the Pazyryk carpet was a totally 
independent and unique work of art ·which had been im­
ported from elsewhere. lt is tharıl\s to the them-y that this 
grave is Hunnic, put forward by the Russian scholars Ki­
selov and Smirnov, a.S well as to tl:i.e article-s of Rene Huy­
ghe, Vadime Eliss€mff, Mario Bussagli and others, which 
support 'the views of the Turkish histerian Abdulkadir 
Inan (presented to the Second Turkish Historical Congress; 

-·. that the state of the horses in the Pazyryk graves, showed 
a character pompatible with traditions of Turkish moun­
ted culture, this is repeated in other puıblicationsJ and 
those of Prof. Bahaeddin Ögel; Cin his «Turki<Sh Pre-Isla­
mic Cultural Histocy,, that these graves w ere undoubtedly 
a ·part of the culture of the Great Hunnic Empire) that 
I am now able to proceed with 'my own theory. ·The sub­
ject that we shall discuss here, is that the famous carpet 
was not i~ported from Achaemenid territory to the 
Altai, but was woven locatly by the Turkish community, 
and that it throws ligıht on the Turkish traditions which 
are preserved to this day. Kurt Erdmann considered it to 
be a saddie cloth, whereas Cari Jettmar presented it as an 
imported game carpet 4. 

It has two wide and ~ee narrow border-s; the field 
is divided into equal Gquares, · in the form of a chequer 
board, wiht the edges of the squares ,enclosed by a nar· 
row frame. The squares contain cruciform, star-shaped 
flowers. The narrow bimd surraunding the chequerıboard 
field contains a tri-colour chain motif and the wide band. 
surraunding ·this contains a row of elks, faoing one . direc­
tion_, apparently grazing. The two ·guard bands surraun­
ding the main field an~ the wide band contain a conti-

3 Bicurin;- -Researches on Central Asian Peoples of the Early Period . . 

4 · C~rl Jettmar 
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nuous pattern of squares within which are to be found 
the figures of lion-griffons, with hea&ı reversed, and ton­
gues hang.ing from open jaws. The h_ead·. upturned wing 

. , and. tail of this fantastic creature have been adapted to . 
.. the limited space of the square. In the widest border are 

mounted and foot soldiers both followin.g, in a · sing:.. 
le line, a directian opposite to that of the elks. · nıe 
.tails of the horses are pla1ted in the same way as 
·th9se found in the tombs, all the horses have bridi~s. soıne 
of which are adorned witb. decorative plaques. A felt blan .. 
ket is placed on ·eaoh horse's back. This kind of 
cover, l:lSed to collect the horse's sweat, is known in Cent­
ral Asia as Çapra~ or Şaprak, in Anatolia ~ terlik or ter 
keçesi. 

There are no saddies to be see n on the horses bu t 
on1y the bridles, which are clearly. depicted and in any 
case no wooden sadeile was cliscovered at Pazyryk. A kind 
of cushion was cliscovered however, filled with straw and 
covered with leather wbich was placed on the borıse's back, 
as well as blankets with buckles. Tıhis is an impor­
ta.nt proof that the Pazyryk carpet refleots the local cus­
ton:ıs ·Of the peoples buried in the Altai region. The wooden 
saddie appears however, at Noin Ula three centuries la­
ter, this shows that the blankets witb. buokles and the 
cushions filled w~th straw decor~ted with repfesenta,tions 
of animals in combat faund at· Pazyryk had finaUy been 
cliscarded. The decoration of the horse·s's bridies, as well 
as the dbjects from similar Kurgarus point to the fact that 
the accessories to be seen on the carpet belong to the sam€. 
.period and culture. Among these acc~ssories, the tassles 
on the saddie clotb should attract our attention. Saddie 
clotb.s with su.Spended ~ecoration ca be found to this day . 
.. and are in comm·on use among man:y Turkoman tribes. 
For instance, · among the Yomut Turkmen, the Qashqai, 
the Turcaman tribes of Aınatoha and the Yörük oymaks 
among the· Taurus mountains of Anatolia. An examp­
le of the tasselled saddie cloth b.elonging tho the Hunnic 
period, was cliscovered by Ruden:ko ii:ı the Pazyryk exea­
vation as can we seen bere. It can also be seen in S0me 
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~eljuk miniatures, · · such as this example from the 
Tale of Varka and Gülshah, a manusçript of the early 
13th. century. In the wide border of the carpet, the 
horsemen are depicted schematically; those who are on 
foot advance on the left hand side of the horse, their right 
hand is placed on the bridle, on the horse's saddie cloth . . 
They are clotlıed in tight, close-fitted trousers. The art · 
historians who thought that this carpet, the field of which 
i:s divided into 24 squares like a chequer.boarçl, was a car-

pet used for playing games, .based their views on the fact 
. that such a game existed in anci~nt Mesopotamia, which 

would have supported the theory that .this carpet was expor­
ted from Iran to the Altai. Howeve:r, in those area.s, and 
especially among the persian carpets, tbere is net a single 
example of a textile showing this type of pattern. W e can 
find the squared arrangement on the decoration of other 
artifacts from the same Kurgan, such as the cushion filled 

' . 
wbit hay which is ·decorated vvith a variation of the 
squared pattern· or on the fel~ stockings from the 
secon~ Kurgan. This shows that such decoration must ha­
ve been qui te widespread in this area; w e see the same 

· "geometrical divisjon on felt cover:S from other Kur­
gans. There is no doubt that this arrangement of 
the field was a source of the decoration of the Anatelian 
and Turcaman carpets woven in later times. In later pe­
riods horse cloths can be found decorated with square 
patterns; such cloths, belonging to Turki_sh cornmunities 
can ofte-n be seen in Turcoman miniatures. These patterns, 
forıp.ed by star-shaped flow.ers and diagonally .arranged 
leaves are the same ~s designs. found on Seljuk carpets 
w.ı:iich are divided in a similar way, each square 
cutting the star motif into four, each quarter square 
containing three diagonal foliate elemenrts. They a.re also 
the forerunners of the octagonal floriate motifs of Tur­
cuman carpets. There is no noubt that the Pazyryk 
carpet, with its square divasions, numbering horizontaUy 
and vertically 4x6, is the source of the main composition 
on· the carpets woven by the Oguz . and other Turkish 
tribes. ·The diagonal floriate motifs within the squares 

-13-
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being the ba.sis for the octagonal Seljuk patterns and the 
Turcaman «GöL»in contemporary Turcaman carpets. If the 
comers of the squ~res decorating the fıield of the Pazyryk 
carpet were cut off, it would be sufficient . to transform 
them into an octagon. In same ca.ses, if one divides the 
field into squar13s of equal size, !ike those in Teke Turko­
man carpets, one would obtain a pattem very like 
that of the Pazyryk carpet. When single motis· replace 
1ıhese squa.res, a composition cons.fsting of plain rows of 
repeated motifs appear.s, if two altemative motifs are ar­
ranged in place of the 'squares, a compisition of offset 

' .. rows would appear. We dJo not, however, have the time to 
deseribe all the similarities between the carpets of Cent­
ral Asia and Anatolia, and their debt tatthe Pazyryk car­
pet. In short, if we were to examine the development of 
the motif in Turkish carpet art, we would fip.d that the 
earlier animal motifs were later transformed into faliate 
motifs but that all motifs were arranged within squared 

1 • 

dfvisions. Just as this arrangement of motifs was com-
ınonly şeen in metal ornameiıts of the nomad mounted 
Steppe culture, so is it to be seen in Seljuk st-op.e carved 
facades. 

Whiıe Turkish peoples were still using animal ~nd 
bird figures in weaving at the end. of the Middle Ages, 
the change in beliefs wrought bıy ·the Islami c pe~od un­
doubtedly has its effects on this aspect of weaV1ng. Ho­
wever, in the XIV and XVth. centuries, carpets with main 
field divided into smail or large squares, the squ~res fill:ed 
with stylised animal figures are stil to be found 
Theise carpets are divided by art historıians into various 
groups, which however, hegan to disappear towards the 

· eiıds of the · XVth. century. Althougli ·in same· ·Tur­
kish societies, such as the AzeriS and Qashqais, animal fi­
gured carpets and kilims are seen· to be woven 'to this · v~ry 
day. The di visian of the ·field inlo squares- has be en 
developed in Anatolia, in the form of the Ush.ak, ·and lin­
ked to it, the Holbein types, and: later, ·the -:· Bergama 
cype. ·A . . reİ>f'esentation . of a ·. ca:r-pet · to ·- be föund 
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in a miniature of the Hera.t school belonging to the Ti­
murid· period, shows the same squared composition, wi~h 
diagonal floral motif-s filling 1Jhe squares. This kind 
of composition. is stil to be found among the car­
pets and felts of the Turkish tribes liv-ing ın Easten Tur­
'kestan, sucb . as the . Kazak and Kirgiz. Si;mila:ı;ly, 
the carp~ts woven by the--Kazak and Uyghur com­
munities of Eastern Turkestan, Kashgar and Hotan. 
gerierally costain the same basic divi,sion of the field 
as· in. the Pazyryk carpet; witlı the Hotan Göl in 
place of the H un göl, of the Pazyryk carpet. · The Kara­
kalpaks of Riva also wove carpets containing the same ar­
rangement of squares, with loca1 motifs· arranged witbin 
them. This type of arrangement is most often seen 

!1 . t 

in the · carpets of the Turcomans, such as those of the 
Teke, and the Ersaıı of Afganistan and continued 
to occur· for centuries. · Besides this, an arrangement of 
motifs jn offset rows ciı.n also be seen in' the carpets of the 
Belu:ohs of Afganistan, alongside th eir more com­
-~~n arrangement in simple rows -of motifs on the central 
field. fbe Göklen Turcoman-s of Iran also· have a carpet 
coinposition based on offset rows of alternate motifs, while 
the ;ıranian Yomud and the Te kes of Bukbara. employ the 
same. elemen ts, as do the Sal ur . Turcoman. It can thus 
be seen that Turkic communities stretclıing from Central 
Asia to Anatolia have preserved the same appraoch to 
carpe.t decorati:on, using squared divisions to · enflame a 
system of ;motifs. As to the motif withm tbiiS chequered 
arrangement, the 'Göl' motif has preserved its place des­
pite the· modification:s of· time and the variations of each. 
community. These commen ınOtifis · of Turcomari carpets · 

·'are the ~Bukhara Göl», to ·be seeii on Teke· 'catpets ·as an 
octagonaJ . . «göl», together with ·another m:otif, the . 'Neben 
Gql' consisting of a · star-s:i:ıapeci fİorette .with 'leaves. These 
piotifs, together witb, ··otı:iers se·e~ on Turoomaıi c·arpetS, 
have be~n ·. employed u:ı:? . to the 12resen~ ciay- ·lıı . .-.Ana:to;uan 
Turcoınan carpets, as has with the· ·'Turooman Gö,l', g·iving 

· the Sal ur, Bukhara, N eb en and the An.atoliafi · Turtoma:.ri 
·Gcıı- a:p: .e:ıdstance · .. df .two: thous~nd years.:: 

.. -15·-
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It can easily be seen that carpet making is one of 
the essential arts of Turkic cultures, a folk art bearing 
their traditions. Wbile Iranian carpet composition and style 
bore a sornewhat different character, developing quite 
differentiy. The main motif in Iranian carpets being the 
medallion, usually arranged in the form of one central 
medaili on, and four quar:ter · medallions, one in· each cor­
ner. 

The Pazıyr.yk carpet can thus be said to ha~e been the 
work of local waevers of Eastern Turkestan for the follo­
wing reasôns :-

ı> the use of the Elk motif, a type_ of reindeer belonging 
to inner Asia CAlcas MachUs) which is found in neit­
her Iran nor in the Near East. 

2J The elk figures are decorated with comma, stipple and 
horse-shoe motifs seen on other objects found in the 
tombs, also an animal motifs. 

3) Other carp.ets, felts and woven fabrics found in the 
Pazyryk valley contain traditional motifs, which con­
tinue to occur to this· day. 

Finally, as we have displa;yed with a number of examp­
les, the carpet found in the Pazyryk grave contains efe­
mentS parallel to other Hunnic motifs which occur throug­
hout their · histarical development, in variationş bear.ing 
great resemblance to these prototypes, withip. Turkic so­
cieties. It is our opinion that the other characteristics to 
b~ found in the Pazyryk carpe.t are eİı'tirely in -~~r­
da.nce with the tradition of . Tu:rkish carpets tha~ 
therefore cannot have been ·woven in Anatolla or Iraı;ı bu~ . 
that is was the work of weaveı:s within the Hunnic Con-

. federation. Our a,im has been to support this thesis by . 
pointing out that the carpet- in question carries the stylis- . 
tic characteristics of the period, as ~an be seen among 
the finds ·from . the tombs at Pazyryk, S_hibe, Katanda, Be­
re! and Noin-IDa. 

The art ·of carpet weaving, developed as a necessity 

- 16. -
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within the functional : existence. of those Turkic tribes of 
the mounted Steppe culture, affected a · scheme of deco­
rative elements whicli became the prototype of a style re­
meniscent of 'this culture. So that alth.oug carpets ·. woveıi 
w1thin Turkic communities; maıy have been woven at con­
siderable distances from·their coını.terparts elsewhere;. there 
existed a parall~l notion of composition in carpets; firstly · 
in the division of the field into squares, secondly in the 
filling of these squares with varıous· motifs: · One must. 

· emphasise that this ıs the focal point. in the Turkish car­
pet, and indeed, a basic .eleme:Qt of all Turkis.h decorative 
arts. The thick woven cloths. of Turkic tribes wer~ essential 
for their existence ~ the Steppes, whicl;ı. they .inhabited, 
within an area stretching· from Centra-l A.sia, from Tran­
soxania and Eastern Turkestan to what is now ·Mongolia 
ina semi-nomadic fashion. The development of 'the tech-' 
.nique of carpet weaving among thes~ peoples and· of com­
positional and stylistic traditions to su.ch an extent was 
undoubteclly aided by the fact tha.t it was a continuing 
art of the area over a period of two thou.sa.nd f.ive hund­
red years. The function of the carpet within the daHy life 
of these peoples C?on be seen in the artifacts of their 
tents, many of which are made from carpets and felts; 
variou.s covers, sacks and containers, C<YVering the walls 
and floors of the nomad tent contained both the functional 
and decorative elements required by therr usens. Thus, 
the life style and culture of the nomad Steppe peoples is 
reflected in the minor arts of the Turkic peoples of the 

ı period. 

Both Uhlemann 5 and Kurt Erdmann have pointed out 
tha.t climate and geograp.hical necessity have established 
the home of the technique of carpet wea ving to be Tur­
kestan, from i ts \o\1 e stern tip. to the Eastern border with · 
MongoJ.ia, ie. the Steppes. 

While the art of carpet weaving had always been ~ 
folk art among Turkic peop.les, it was very much a part 
of city culture a~ong the ?ersians and it is .unlikely tl:ıat 

5 Uhlemann;- Geographie -8es!·Qrienf1eppichs, · Leipzig;. ;1930. :·.; .:.·.; .. 
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tlı~ latter ha:d ~Y influence on Turkic folk art. ·TI:i.e re-
6earch of Lydia Rasonyi on this swbject indicates th~t · 
'Ca,rpet terms show ·the ancientness of the traditioı:i. amo:r;ı.g 
the-Turks as ·well as its prolifity'. According to Menghin 6 

and Koppers 7, Iranian nomads of Indo-Germanic origin 
usually kept cattle, who's hair w&s unsu ita;ble for making. 
carpets. Further, Kremer Geiger is of the opinion that t~e 
art of carpet making was not autochtonic to the Persians, 
and that is was introduced to them from the Eastetn re · 
gions of Iranian terrJtory. 

. There are variours raw materials used in the making 
of cş,rpets, although the best is uncfoubteclly sheep's woöl, 
the material used throughout history by the· Turks. 

·The theory ~hat the history of carpets developed alang­
side that of the Turkic. peoples, through tl:,ıe most histp­
rically undocumented period of history, to be presented 
to other cultures by them, can thus be seen to be gainiı!ı?; 
strength with some justifieation. 

6 Oswald Menghin;- Dile Rôlle der uralaltaischen Volker in der Welt· 
geschic.hte; Archeologiai Ertesito XLII (1938) 

7 W. Koppers;• : Urturkentvın und·. ~rindogermanentum, B!!l\eten. )! . .. 501. : 



Resim 1 - B~inci Pazırık kurganından çıkartılan Hun halısı 1.89ıc2 m ebadında 
halen Leningrad Hermitaj müzesinde te~hir edilmektedir. Gördes (Türk} ilmesi ile 
dokunan· bu ilk Türk halısında. bir desimctrekareye tesadüf eden ilnıe sayısı 3600 
olup, bu sayı halının bütünü üzerinde 1.250.000'1ik bir ilme miktımna tel<abül eder. 
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Resim 2 ·- Sanat tarihinde bilinen ilk Türk halısı. Beşinci Pazırık kurga~ından çıkar 
tılan Hun halısından detay. Orta Asya ve Anadolu'da tecrübeli bir halı çlokuyucusu­
nun mükemmel bir halı için günde 2000 i,la 3000 ilme aHığını kabul edecek olur­
sak bu ilk Türk halısını dokuyan Hun kadınının yalnız başına çalışmasıyla halıyı 

tamamlamak için on sekiz ay göz nuru döktüğünü kolaylıkla açıldayabiliriz. 

· ..... . 
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Resim 4-

Aynı bordürden detay 

Resim 5 - Birinci ~a;zırıl< kurg;ının­

dan çıkan ' bir af cese'diniıı düği.im!en-
: miş kuyruğ~. Eski çağlardan beri Tür!:­

ler arasınd.a ölenin bindiği atm kuy­
ruğunu kesrnek veya ·bağlama!< d~ğiş­
mez bir yas geleneği "olmuştur. Türlc 
milletinin en büyük kültür vaırlıl<ların-

. dan birl olan Dede Korkur hik~yele· · 
.rinde. bu matem gelaneğinin barlz hat­
ları ile 'ka.rşılaşırız. Mesela; Milli des-

. tanımızın u iç Oğuza Dış Oğuz asi 
ol~p Beyreğin öldüğüny beyan eder» 
~ölümünde yiğit Beyfek ölürken, «Yi­
ğitlerim yerinizden lcalkın, Ak boz atı­
ının kuyruğunu kesin:» .der. 

·~ 21-
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Resim 5 - H un halısının dış kenar geniş suyunda Süvariler neyi\: k ri n ters Isliica metinde ilerlenıektedirler. Bir kısmı ise yaya olarak 

~tlarının yanla rında yürümektedirler. 
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Resim 7 - Bır·. friz gibi, halının dış ·geniş suyu üzeri~fle ·ilerleyen atlıların eğer 
örtüler!. · Bu .. -ört~ler üzerinde aS», bitki ve koç boynuzu nakışları müşahade ed il· 
mektedir. Ayrıca sarkıntılı sösleri de dikkatimizi çeker. Bu tarz süsleri olan, eyer 
altı örtüsü kullanma alışkanlığına bugün Iç Asya'da birçok' Türkmen aşiretlerin­
de tesadüf edilir. Bilhassa Yomudlar ve kaşkay'lar arasında çok yaygındır. 



Resim 8 - Pazırıl< l<urganın1<ın 

1 - Ah§ap Yular, 2 - Eyer 
Resim 9 - Birinci Pazırı!< lcurga­
nından bir ·eyerin yandan görünü­
şü. Eyerin ~ccyun başı ~içiınind'e 
sarl<an ~~ sarl<ıtı görülmekte. 

Resim 12 - Pazırık kurganından keçe çorap . 
. Zemin lcarelere bölünmü~ olarale çorabın de­

koru meydana getirilmiştir. 
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Resim 10 - Topkapı Sarayı Müzesi Kütüphanesinde Hazine 84'1'd e !<ayıtlı Varaka ve Gül§ah •nesnevlslnde, Selçuklu minyatür ekolünün en 
eski örne-kleri bulunmaktadır. Varak 2~ b.'de görülen at'ın te rini almak üzere sırtına vurulmuş çul Orta A~ya'da ııŞabral< veya Çaprul<ı> 
denir. Tıpkı H';Jnlarda olduğu gipl hayvan flgürü lle süslenmiştir. B~gün d e Azerf, l<aşkay vs-. gibi birçok Türk toplulukları bu anlayışta 
yapılmış at sırtına vurulan Çul'u kullan ırlar. · 



Resim 11 - Birinci Pazırık kurgaı'ıından süslü bir eyer. Yastılc eyer'in ;ı:emi­

ni karelere bölünmüş, alternatif sı ra lama ile içerlerine madeni çiçek p laka­
ları yerleştirilmiş; ahşaptan umeyilli yontma tekniği» ile yapılmış hayvan 
figü.rleri ile süslü ·aksesuar ise eyer'in süslerini meydana getirmektedir. 

27 



Resim 13 - Pazırıkta bulunmuş geometrik nakışlarla süslü . keçe yaygı. 

-28-



Resim 14 Pazırılcta bulunmuş gecmetrik desenli keçe yaygı. 
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Resim 15 - Kare-gül'ün Selçuk ve Türkmenlerde «sekizgen-gülıı motifine dönüşü. 

Resim 16 - Pazırık Halısı'nın orta zeminini kaplayan uHun Gülü» motifleri. 

so· -
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Resim 17 - Paz ırık Halısının çapraz çiçeklerle ve yapraklarla süslü. cckare- ' 
gölün (Hun gölü) motifi. Pazırık ha lısının z'emininde görülen yirmidört ka­
re'nin içine yerleştirilmiş Hun göl'ü nakışı. 

Resim 18 - Teke Türkmenlerinin çapraz yapraklı yıldız biçimindeki çiçek 
nakışı, aÇömçe göl'ün. Yüzyıllar sonra Pazırık halısının çapraz çiçek ve yap­
raklarla süslü nakışı ile büyük bir benze.rlik . gösteren bu motif, ananevi 
nakış anlayışının geometrik bir biçimde devam ettiğini aksettiren en de­
ğerli ~mektir. 

31 
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Resim 19 Türkmen halılarında kare bölmeli zemin 

- ·32· -



Resiin 20 - Orta Asya steplerinde yaşayan Türk­
lerin kullandığı deri kemeriere bağlanan metal lev-

halcırdaki motifler, · Pazırık halışı motifleri ile ben­
zer özellikler taşırlar. 

Resim· 21 - Sultan Han'da Selçuklu taş işçiliğl. Bu­
rada da zemin tıpkı halı raporlarında, kompozis­
yonlarında rastladığımız gibi kal'elere bölünmüş ve 
içerlerine çiçekler yerleştirilm'iştir. 

-33-
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Resim 23 - Vakıflar Halı Müzesinde bulunan XV. yy. alt hayvan flgürlü halı. 

_;: 35' __;,· 



Resim 24 - Kafkas bölgesinden hayvan figürlü kilim. Zemin karelere bölünerek 
figürler ortalarına yerle~tirilmi~tir. 

36 



Resim 25 - Zeminin karelere b"1ilünerek ortalarına nakı~ların yerleş!irilmesi. 
Orta Anado(u halısı. XVIII. yy. 
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Resim '26 - Timur dovri minyatürlerinde yer a lan Türk halılarında karelere bölünen- zemin ve ortalarına yerleştirilen c;lc;elt nakışları. 



Resim 27 - Timur devri mlnyatürlerlnG!e yer alan Tü'rk halılarında 

karelere bölünen zeminler. 

Resim 29 - .Doğu Türkistan'da Hoten halısı. Zeminin kar'afere bölünmesi ve bölü­
nen kompartımanlara nakışların ,yerleştirilmesi. 
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Resim 28 - Kazak keçelerinde zemin kdmpozisyonu. Zemin karelere bölünıı:tüş, 
içlerine nakışlar yerleştirilmiştir. 
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~esim 30 - Te!<e Türkmenlerine a'it bir halı. içinde Çömçe Göl naluşı görülmek· 
tedir ki bu nakış Hun-Göl'ü nakışının aynısıdır. Bak. res. 18. 

-41 ~ 



Resim 31 - Pazırık Hun halısının iç geniş suyu üzednde birbirini takip ederek 
otlayan sığır figürleri takriben 1 Ox30 cm. Güney Sibirya'da ve Kuzey Amerika'da 
yaşayan bir geyik cinsidir. (Aices Machlis} son derece kuvvetli olan bu geyiğin 
uzunluğu 3 m. boyu da 2 m.yi bulur. Boynuzları yassı ve kudretlidir. iri kulaldı 
uzun kafasının ucunda şiş bir burun, geniş ve sarkık bir üst dudağı ve sakalı var­
dır. Bu özellikleri, dokuma tekniğinin verdiği imkanlar dahilinde halı üzerine ak­
settirilmiştir. Geyiklerin gövdelerinda Altay kurgan­
larından çıkan .bulur.tularda da görüldüğü gibi nok­
talar, virgüller ve <ıt nalları çizilmiştir. 

Resim 32 - T'ang sUifilesinirı kraliyet 
şarayındaki kazılar sıras:nda Şansi böl­
~esindeki eski Çang-an şehrinde (bu­
gün Ş ian şehri}, saray dekorasyonun­
da bulunan motifler. Pazırık halısı mo­
tifleri ile benzer özellikler t.aşımakta­

dırlar. 
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