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Abstract: Hasim Bey (1815-1868) was a very important music figure of the late Ottoman era. In addition to
being a famous musician, composer, and music teacher, he bequeathed a significant musical collection,
known as “Hasim Bey’s Anthology”. This work was published twice in Istanbul, in 1853 and 1864. The two
editions show some differences, which can be attributed to social and political tendencies that were present in
the Ottoman Empire. This paper presents the Turkish folk songs that Hagsim Bey transcribed in both of the
editions of his Anthology. The study demonstrates the song titles and genres of folk music with references to
the two editions of Hagsim Bey’s Anthology. All in all, 70 folk songs are documented in the 1853 edition,
whereas the 1864 edition contains only 62. In total, we find 84 songs from both editions. Further references
are provided to more modern anthologies and musical collections than the ones created by Hagim Bey. Also,
the paper includes transliterations and four case studies of the folk songs from Hasim Bey’s Anthology as an
attempt to show potential for further research. The aim of this study is to showcase the folk songs that were
written down by Hasim Bey and to draw conclusions for the purpose of including them in his work.
Furthermore, this paper aims to point out the importance of studying musical trends as a contributor in the
examination of social life and political status of a community or an era.

Structured Abstract: Hac1 Hasim Bey (1815-1868) is considered to be one of the most important music
collators of the late Ottoman era. He spent his life in Istanbul, where he studied music from a very young age.
He is still known today as an exceptional musician, teacher, and composer, who left a legacy of many famous
students and compositions. Hasim Bey’s most significant work is a collection known as “Hasim Bey’s
Anthology” (“Hasim Bey Mecmuas1”). This was published twice in Istanbul with the title “Mecmua-i Karha
ve Nakisha ve Sarkiyat”, in 1853, dedicated to Sultan Abdiilaziz, and again in 1864. Interestingly enough, the
two editions of his work have some differences between them, which are still studied today. Mainly, in the
second edition there is an added theoretical treatise about Ottoman Turkish music, in the sense of an edvar
(music theoretical treatise), explaining the various usuls and makams in theory and with sketches and
diagrams, as well as how music was presented in previous edvars. More importantly, this 1864 publication
includes theoretical components about European music, comparing the musical scales with the makams.
Overall, both of the editions of Hasim Bey’s Anthology include a large number of music transcriptions from
the repertoire of Ottoman Turkish music. These transcriptions comprise the lyrics of the songs and musical
notes for their performances, as music used to be written down in the anthologies of that Ottoman era.
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Among the various secular songs that Hagim Bey transcribed, including the genres of sarki, semai,
beste and kar, we also find some Turkish folk songs, mainly of the genres tiirkii (sarki dagi, kdgekge, aydin
havasi, etc.), kosma and mani. This paper focuses on the aforementioned Turkish folk songs included in both
editions of Hagim Bey’s Anthology. Most of the songs are documented at the end of both the editions of
Hasim Bey’s Anthology, marked as “mani” and “kosma”. Also, sporadically among the various sarkis that
Hagim Bey recorded, we find some more tiirkiis, entitled as “sarki tiirkmeni”, “aydin havasi1”, “dag1 sarkisi1”,
“ninni”, etc. and some just as “sarki”, which were recognized as folk songs during this research. All in all, 70
folk songs are documented in the 1853 edition whereas the 1864 edition contains only 62. In total, we find 84
songs from both editions. This study presents the titles and genres of these folk songs as they were written
down by Hasim Bey. Subsequently, the paper provides bibliographical references to more modern
anthologies and musical collections than the ones created by Hasim Bey. In a way, this information justifies
the categorization of the songs to the folk genre. Moreover, this study includes transliterations and four case
studies of these songs as an attempt to show potential for further research. The lyrics are transliterated using
the system of Thackston, followed by commentary that analyzes the verses, bearing in mind the
morphological characteristics of Turkish folk poetry.

Finally, this paper draws conclusions about the purposes of studying the folk songs written down by
Hasim Bey. Initially, as stated above, the differences between the two editions of Hasim Bey’s Anthology
can be attributed to social and political tendencies that were present in the Ottoman Empire. The second
edition includes fewer folk songs, whereas at the same time, the references to Western music are increased.
This fact is consistent with the social and political status of the Ottoman Empire of that time. Specifically,
during that period, Western education was largely encouraged and Western music made a significant
appearance in the Istanbul area and in the Ottoman palace. Furthermore, a modernization and westernization
process prevailed in the Ottoman Empire since the 19" century. But at the same time, Turkish folk music was
still used to entertain not only the people of the Empire but the Ottoman court as well. And, moreover, the
Ottoman state tried to cultivate the Turkish national identity by utilizing folk cultural genres such as
literature, poetry and music. The results of this study demonstrate a strong representation of folk music in
Hasim Bey’s Anthology, which can be attributed to this nationalistic trend. Also, the findings prove that
some of the folk songs collected by Hasim Bey remain popular today. More interestingly, some of the songs
are found in Greek anthologies and musical collections as well, which were published around the same time
as Hasim Bey’s Anthology in Istanbul. This proves the intercommunal relations between the Greek Orthodox
and Muslim communities of the Ottoman Empire, since it seems that they sang the same songs at the same
time. In summary, this paper demonstrates that musical trends can contribute to the examination of social life
and political status of an era.

Keywords: Turkish folk songs, Ottoman Turkish music anthologies, Hasim Bey Anthology, Folk music in
the late Ottoman era, Folk music and national identity

Oz: Hasim Bey (1815-1868) son Osmanli doneminin énde gelen bir miizik adamidir. Meshur bir miizisyen,
bestekar ve miizik hocasi olmanimn yanisira, “Hasim Bey Mecmuasi” olarak bilinen ¢ok dnemli bir miizik
koleksiyonu sonraki nesillere birakmistir. Bu galisma Istanbul’da, 1853’ te ve 1864’ta olmak iizere, iki kez
yaymlangtir. 1ki baski arasindaki farkliliklar o dénem Osmanli Imparatorlugunda var olan toplumsal ve
siyasi egilimlere atf edilebilir. Bildiride Hasim Bey tarafindan kaydedilmis ve Mecmua’nin iki baskisinda da
yaymlanmig Tirk halk sarkilart incelenir. Sark: adlari ve ait olduklar1 miizik tiirii Hasim Bey Mecmuasi’nin
iki baskisina referans yaparak sunulur. Toplamda, 1853 baskisinda 70 tiirkii belgelenmisken, 1864 baskisinda
belgelenmis olan tiirkii sayis1 62’tir. Her iki baskidan da toplam olarak 84 tiirkii belirlenmistir. Ayrica, s6z
konusu sarkilarin yer aldig1 ve Hasim Bey donemi sonrasina ait antoloji ve miizikal koleksiyonlar da kaynak
olarak kullanilmistir. Hasim Bey Mecmua sarkilarindan dort tanesinin transliterasyon ve analizini de igerir.
Calismanin esas amact Hasim Bey tarafindan kaydedilmis halk sarkilari tanitmak ve bunlarin Mecmua’ya
dahil edilme sebepleriyle ilgili belli sonuglara varabilmektir. Bildirinin bir ek amaci, miizik akimlartyla ilgili
arastirmalarin, bir ddnemin veya belli bir toplumun sosyal hayat1 ve politik statiisiine iliskin bir veri kaynagi
olabileceginin altini ¢izmektir. Bu makale bir toplumun veya bir donemin toplumsal yasaminin ve siyasi
durumunun incelenmek i¢in, miizik akimlarini arastirmay1 6nemi dikkat ¢ekiyor.

Anahtar kelimeler: Tiirk halk sarkilari, Osmanli Tiirk mecmualari, Hasim Bey Mecmuasi, Osmanlinin son
yillarinda halk miizigi, Halk miizigi ve ulusal kimlik
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Introduction?!

Hac1 Hagim Bey (1815-1868) is considered to be one of the most important music collators
of the late Ottoman era. He spent his life in Istanbul, where he studied music from a very young
age. Specifically, he studied at the Enderun-i Hiimayun where his teachers included Dellalzade
Ismail Efendi (1797-1869), Sakir Aga (1779-1840), and Hamanmizade ismail Dede Efendi (1778-
1846) (Ozcan, 1997, p. 407). He was both a Mevlevi and a Bektasi, although his grave only
identifies him as a Bektasi (Oztiina, 2006, p. 338). Hasim Bey became a well-known musician by
the age of 24 years old. In 1849, during the reign of Sultan Abdiilmecid, he was a ser-hanende of
Miizika-y1 Hiimayun and he is also believed to have been a ser-sazende. Some years later he must
have become a ser-miiezzin of the Ottoman court (Ozcan, 1997, p. 407), although some of his
biographers do not refer to this information (Oztiina, 2006). He is known as an exceptional singer,
teacher and composer, who left a legacy of many famous students and compositions (Ozcan, 1997,
p. 407).

Hasim Bey’s most significant work is a collection known as “Hasim Bey’s Anthology”
(“Hasim Bey Mecmuasi”)2. This was published twice in Istanbul with the title “Mecmua-i Karha ve
Nakisha ve Sarkiyat”, in 1853 (Hasim Bey, 1269 [1853]), dedicated to Sultan Abdiilaziz, and again
in 1864 (Hasim Bey, 1280 [1864]). Digital copies of both of Hasim Bey’s works can be retrieved
from the Bayerische Staatsbibliothek, Miinchener Digitalisierungszentrum Digitale Bibliothek.
Interestingly enough, the two editions of his work have some differences between them, which are
still studied today (Kiyak 2015; Yalgin, 2013 & 2014). Mainly, in the second edition there is an
added theoretical treatise about Ottoman Turkish music, in the sense of an edvar (music theoretical
treatise), explaining the various usuls and makams in theory and with sketches and diagrams, as
well as how music was presented in previous edvars. More importantly, this 1864 publication
includes theoretical components about European music, comparing the musical scales with the
makams. Overall, both of the editions of Hasim Bey’s Anthology include a large number of music
transcriptions from the repertoire of Ottoman Turkish music. These transcriptions comprise the
lyrics of the songs and musical notes for their performances, as music used to be written down in
the anthologies of that Ottoman era. Among the various secular songs that Hasim Bey transcribed,
including the genres of sarki, semai, beste and kar, we also find some Turkish folk songs, mainly
tiirkii (sarki dagi, kogekge, aydin havasi, etc.), kosma and mani®. This paper focuses on the
afforementioned Turkish folk songs included in both editions of Hasim Bey’s Anthology*.

Before presenting the rest of the paper, some differences should be noted between the two
editions of Hagsim Bey’s Anthology. Although these two editions were published almost a decade
apart., they have some distinctions that are crucial for the point of this study. As will be proved
below, Hasim Bey’s second edition of his Anthology includes fewer folk songs, whereas at the
same time, the references to Western music are increased. This fact is consistent with the political
and social status of the Ottoman Empire of that time. Specifically, during that period, Western
education was largely encouraged and Western music made a significant appearance in the Istanbul
area and in the Ottoman palace [indicatively: (Aksoy, 1985)]. These all were applied in the context
of modernization and westernization of the Ottoman Empire, a tendency that prevailed since the

1 Special thanks to Photini Downie Robinson for the English proofreading and to Sophia Prokou for proofreading the
papers’s abstracts in Turkish.

2 For an analytical precentatin of Hasim Bey’s Mecmua see (Duran, 2019).

3 Further reference to these genres’ characteristics would greatly expand this paper. See some relevant sources for the
tirkii: (Seneli, 2012 & 2015), the kosma: (Kowalski, 1986) & (Albayrak, 2002a) and for the mani: (Bosworth, 1986) &
(Albayrak, 2002b).

4 The data presented here are part of the author’s unpublished doctoral dissertation, which she defended in April 2022
(Chaldeeaki, 2022). Special thanks to the Hellenic Foundation for Research and Innovation (HFRI), which supported the
research work for the aforementioned doctoral dissertation, under the HFRI PhD Fellowship grant (Fellowship Number:
33).
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19" century. Under these circumstances, for example, the Miizika-yr Hiimayun replaced the
Mehterhane, and Western musicians were called to teach there, like Giuseppe Donizzeti (1788-
1856) and Callisto Guatelli (1819-1899). At the same time, Turkish folk music was still used to
entertain not only the people of the Empire but the Ottoman court as well. Abdiilaziz was actually a
sultan that reinstated the orta oyunu, meaning the folk theatre shows in the palace (Toker, 2014, p.
171). Therefore, it can’t be by chance that Hasim Bey dedicated the first edition of his Anthology
to Sultan Abdiilaziz, containing more folk songs and no traces of Western music. Lastly, the fact
that the Anthology of Hasim Bey, as well as of other musicians of his age, contained folk songs,
should be examined along with the reinforcement of the national identity that occured in the late
Ottoman era. This is a tendency that appears in all of the ethnoreligious communities of the
Ottoman Empire. We can conclude that all the communities turned to folk culture and music in
order to cultivate the national spirit and form national identities, during a period when new and
independant states began to arise in the Balkans and the Ottoman Empire was beginning its decline.

Turkish folk songs in Hasim Bey’s Anthology

The tiirkiis (Turkish folk songs) of various genres that Hagim Bey documented in his
collections are mostly found at the end of both his editions, marked as “mani” and “kosma”, two
specific genres of Turkish folk songs. Also, sporadically among the various sarkis that he recorded,
we find some more tiirkiis, entitled as “sarki tiirkmeni”, “aydin havas1”, “dag1 sarkis1”, “ninni”, etc.
and some just as “sarki1”, which were recognized as folk songs during this research. In total, 70 folk
songs are documented in the 1853 edition whereas the 1864 edition contains only 62. See Table 1
below for the numbers of songs of each genre in both the editions of Hasim Bey’s Anthology, a
categorization based on the titles that Hagim Bey himself provided.

Table 1: Folks Songs in Hasim Bey’s Anthology

Genre 1853 Edition 1864 Edition
kosma 6 2
mani 26 13
sarki 20 26

sark1 aydin havasi

sarki dag1

7 7
2 3
sarki kdgekee 5 5
sarki kiird-i dilber 1 1
1 1
0 1
2 3

sarki masharlik

sark1 ninni

sarki tiirkmeni

TOTAL 70 62

The folk songs collected by Hasim Bey are 84 in total. These songs are presented in Table
2 below, with their first lyric transcribed from the collections of Hasim Bey using the
transcriptional system of Thackston (Thackston, 2008).

Table 2: The Titles of Folks Songs in Hagim Bey’s Anthology

No. First lyric Genre 1853 Edition 1864 Edition
1. Aglatma bendent lutf eyle sahim kosma p. 469 (right column)
2. Al atesT gec goiiiil al atest mani p. 472 (right column)
3. Al basina geg goniil al basina mani p. 472 (right column)  p. 511 (left column)
4. ‘Alemi gel geg goniil ‘alemi mant p. 473 (left column)
5. AsmayT daldirdim Ince dal deyt sarki aydin havasi  p. 202 (left column) p. 176 (left column)
6. Bahar érdi guizel seyre gelmez mi sarki - p. 496 (left column)
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Baharin zamani geldi sarki p. 203 (left column) p. 171 (left column)
Bagka yar soyler biilbiil bagka yar mani p. 473 (right column)  p. 511 (left column)
. Ben babamin evin yiktim sarki tirkmen - p. 503 (right column)
10. Ben yare yolladim bir giimis tarak sarki p. 464 (right column) -
11. Benim sevdicegim bahgenin giilt sarki kogek p. 267 (right column p. 242 (right column)
12. Benim yukiim halic degil almalidr sarki p. 463 (left column) -
13. Bir dilbert sevip bilmem n’ dldum sarkl p. 267 (left column) p. 242 (left column)
14. Bir kiiheylan at gerekdir gonlum 1le yar sarkl - p. 253 (right column)
15. Bizim &vin on1 harman yeridir sarkl - p. 500 (left column)
16. Biigtn bir keyfiyetim var dagt sarkt - p. 499 (right column)
17. Biilbiil 5lsam yine de konsam dallara sarkl p. 465 (left column) p. 506 (left column)
18. Cikalim daglar basina sark kogek p. 296 (right column)  p. 278 (right column)
19. Dag dayandi ge¢ goniil dag dayandi mani p. 472 (right column)  p. 511 (left column)
20. Dagda tavsan kovarim ninni - p. 12 (right column)
21. Daglar bana daglar bana sarki - p. 504 (left column)
22. Dem edér gecdi goniil dem eder mani p. 473 (left column) -
23. Derdim ele geg goniil derdim ele mani p. 472 (right column)  p. 511 (left column)
24. Dertli bent ge¢ goniil dertli bent mani p. 472 (left column) -
25. Déla yar gegt goniil dola yar mani p. 472 (left column) -
26. Diserse gel gec goniil diiserse mant p. 474 (left column) p. 512 (right column)
27. Edirne’den ¢ekirdeksiz nar gelir sarki aydin havasi  p. 200 (left column) p. 186 (left column)
28.  Efil &fil olmus Tzmir daglart sarki - p. 500 (right column)
29. Elem ¢ekme goniil boyle kalinmaz sarkl - p. 509 (right column)
30. Evlerimin 6na Kamilem sokak dolasir sarkl p. 468 (right column) -
31. Evlerinin ont mersin sarki p. 411 (left column) p. 411 (left column)
32. Ey efendim a sultanim gozum dolda yasile  sarki - p. 110 (left column)
33. Gel derim gelmez yanima sarki - p. 505 (left column)
34. Goziim yarT geg goniil goziim yari manit p. 472 (left column) p. 511 (right column)
35. Goziim yarT geg goniil goziim yari manit p. 474 (right column) -
36. Goziimden gonliimden hayali gitmez sarki p. 447 (right column)  p. 477 (left column)
37. Gizel gel aklimt aldin sarkl p. 204 (right column)  p. 172 (right column)
38. Havay1 bulat ald1 sarkl p. 464 (left column) p. 510 (right column)
39. Hentiz aldim st yerler sarki - p. 499 (left column)
40. 1k1 de tiirnam gelir all1 karalt sarkl p. 465 (right column)  p. 506 (right column)
41. Tk bahar 6lunca aman sen oliir daglar sarki aydin havasi  p. 268 p. 243
42. Tk bahar dlunca aman sen dlir daglar sarkl p. 467 (right column) -
43. Indim gittim Diyarbakir diiziine sarki tarkmen p. 199 (left column) p. 174 (left column)
44, Istanbiil’da bir kiis var sarki masharalik p. 265 (right column)  p. 239 (right column)
45, Kahvenin oniinde vardalar beni sarki - p. 501 (left column)
46. Kalenin ardindayim sarki - p. 279 (right column)
47. Kar mi yagmis karsabana [sic] dagina sark kogek p. 409 (left column) p. 412 (left column)
48. Kar mi yagmis st Izmir’in dagina sarki aydin havasi  p. 202 (right column)  p. 176 (right column)
49. Korkmazam handan sultandan sarki tarkmen p. 251 (left column) p. 229 (left column)
50. Kugiciikten bir yar sevdim ezelt sarki p. 126 (right column)  p. 122 (right column)
51. Kirdistan’in dilbert sarki kiird dilber p. 293 (left column) p. 273 (left column)
52. Manastir’a gider iken bir altin baldum sarkl p. 468 (left column) p. 510 (right column)
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53. Meger oymus senin derdin sarki kogek p. 223 (left column) p. 196 (left column)
54. Melemen dagindan indi striisin sarki p. 467 (left column) p. 510
55. Ne gegersin komiir gozliim yolumdan dagi sarki p. 276 (left column) p. 250 (left column)
56. Ne olaydi benim canim n’ olaydi kosma p. 470 (right column) -

57. Ne var 1d1 benim gonlim alacak kosma p. 471 (left column) p. 502 (left column)
58. Nesine varayim zalim Selanik sarki aydin havasi  p. 268 (left column) p. 243 (left column)
59. Nesine varayim zalim Selanik sarkl p. 466 (right column) -

60. Sana ricam badur ‘6mrimin var kosma p. 471 (right column) -

61. Seniii firakifila 5ldum avare kosma p. 469 (left column) -

62. Selanik kahbe Selanik sark kogek p. 269 (right column)  p. 244 (right column)
63. Sevdicegim ‘asikint aglatir aman sarkl p. 296 (left column) p. 278 (left column)
64. Su ‘alemde bi-vefa yar elinden kosma p. 470 (left column) p. 502 (right column)
65. St derede telli kiirstin harladi sarki p. 463 (right column)  p. 498 (left column)
66. St karsuki dagda bir kuzi meler sarki dagi p. 242 (right column)  p. 215 (right column)
67. Yaninca gecti goniil yaninca mani p. 472 (left column) -

68. Yar acisin geg¢ goniil yar acisin mani p. 474 (right column)  p. 511 (right column)
69. Yar azarlar gec goniil yar azarlar mani p. 474 (right column) -

70. Yar diyari 6t biilbiil yar diyart mani p. 473 (left column) -

71. Yar sana gecti goniil yar sana mant p. 473 (right column)  p. 511 (right column)
72. Yar yanina ge¢ goniil yar yanina mani p. 473 (left column) p. 511 (right column)
73. Yara sizlar ge¢ goniil yara sizlar mani p. 474 (left column) p. 512 (left column)
74. Yaradan var geg¢ goniil yazadan var mant p. 474 (left column) p. 512 (right column)
75. Yaradesin ge¢ goiil yar[a]desin mant p. 473 (left column) -

76. Yaradi mi geg goniil yaradi mi mant p. 472 (left column) p. 511 (right column)
77. Yarasir gectt goniil yarasir manit p. 472 (right column)  p. 511 (left column)
78. Yare derdim gec goniil yare derdim manit p. 473 (right column) -

79. Yare dis gecdi goniil yare dig manit p. 473 (right column) -

80. Yeni bahar ¢ayir ¢imen Gstiine sarki aydin havasi  p. 265 (left column) p. 239 (left column)
81. Yine de kaynadi costa daglarin tasi sarki - p. 504 (right column)
82. Yine toparlandi dagin dimant sarki p. 203 (right column)  p. 171 (right column)
83. Yz yare oter biilbiil yuiz yare mani p. 473 (left column) -

84. Ziilfindedir benim baht siyahim sarkl p. 311 (left column) p. 290 (left column)

The transcribed folk songs from Hasim Bey’s Anthology in other anthologies and
musical collections

The songs were recognized as the folk genre due to the titles that Hasim Bey himself
provided, as mentioned above, but also with respect to their poetic meter and general poetical
context, which easily differentiate them from the secular songs. Here follow the songs that were
found in more modern anthologies and musical collections than those of Hasim Bey. The song
titles are listed in alphabetical order, while the numbering refers to the above Table 2 above.

No. 5 Asmay1 daldirdim ince dal deyi

This song is transcribed by 1. Kanos (Kuanos, 1998, pp. 27-28) & (Kunos, 1889, p. 266) and
E. Ungér (Ungor, 1981, p. 249).

No. 6 Bahar erdi giizel seyre gelmez mi

This is written down in the TRT archive, number 1039 (Tiirkii, n.d. a). The song is also
transcribed by Ungor (Ungor, 1981, p. 536). It is also found in the following Greek musical
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collections: (Zografos-Keivelis, 1856, pp. 236-237), (Georgiadis, 1859, pp. 119-121), (Zografos-
Keivelis, 1872, pp. 293-304), (Kiltzanidis, 1888, pp. 104-106).

No. 7 Baharin zamani geldi

The poetical context of the song belongs to the genre kdgekce (Tezel, 1975, p. 160),
whereas M. Kappler observed that the content points to the asik poetry and literature (Kappler,
2019, p. 561). The song has been set to music by Hamamizide Ismail Dede Efendi and is
transcribed in the TRT archive, number 1025 (Ismail Dede Efendi, n.d. a). We also find it in the
Greek musical collections of I. Zografos-Keivelis (Zografos-Keivelis, 1856, pp. 111-113) &
(Zografos-Keivelis, 1872, pp. 164-165)°.

No. 9 Ben babamin evin yiktim

Transcribed by Ungér (Ungér, 1981, p. 191). Also in the following collection there is one
transcription with the same first lyric: (Kocatiirk, 1963, p. 524).

No. 10 Ben yare yolladim bir giimiis tarak
The song is transcribed by Kanos (Ktanos, 1998, pp. 35-36) & (Kunos, 1889, pp. 276-277).
No. 11 Benim sevdicegim bahgenin giilii

This is written down by Kunos (Kunos, 1998, pp. 37-38) & (Kunos, 1889, pp. 279-280),
M. Ezgi (Ezgi, 1933, p. 305) and by Ungér (Ungér, 1981, p. 185 & 555).

No. 12 Benim yiikiim alig degil almadir

This song is transcribed in the archive of Turkish Radio and Television (TRT), number
4431, as a folk song from Sogiit in Bilecik of modern Turkey (Tiirkii, 1949).

No. 13 Bir dilberi sevip bilmem ne oldum

The song has been set to music by Hamamizade Ismail Dede Efendi. It is written down as a
tiirkii by I. Erbilek (Erbilek, 1961, p. 2427) and Kocatiirk (Kocatiirk, 1963, p. 304). The song is
transcribed as a composition of Dede Efendi in the TRT archive, number 17115 (ismail Dede
Efendi, n.d. b). Ungér also wrote it down and attributed it to Dede Efendi (Ungor, 1981, p. 897).
Furthermore, it is included in two Greek anthologies (Unknown, 1847a, pp. 78-79) & (Unknown,
1849, pp. 59-60).

No. 14 Bir kiiheylan at gerektir gonliim ile yar

The lyrics are attributed to the folk asik poet Corlulu (Oztiina, 1990a, p. 203). Is is
transcribed in the TRT archive, number 2134 (Corlulu, n.d. a). As was noted by Kappler (Kappler,
2019, p. 503), the specific song is written down in a Greek anthology in Karamanlidika, the “The
Boulgaro-Phanariot” («O BovAyoapo-®avapidng»), but with many typographical mistakes
(Pneumatika, 1853, p. 32). The song is also included in Keivelis’s musical collections (Zografos-
Keivelis, 1856, pp. 84-86) & (Zografos-Keivelis, 1872, pp. 196-198).

No. 16 Bugiin bir keyfiyetim var

) The song is transcribed in the TRT archive, number 2507 (Tiirkii, n.d. b) and by Ungér
(Ungor, 1981, p. 59 & 1276).

No. 17 Biilbiil olsam yine de konsam dallara

5 This song was transnotated from Byzantine to staff notation for the purposes of the doctoral dissertation of the present
paper’s author (Chaldaaki, 2022).
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Transcribed by Kuanos (Kunos, 1998, pp. 40-41) & (Kunos, 1889, pp. 282-283) and Ungor
(Ungor, 1981, p. 555).

No. 18 Cikalim daglar basina

Transcribed by Kunos (Kitinos, 1998, p. 86) & (Kiinos, 1889, pp. 333) and Ungor (Ungér,
1981, p. 180 & 695). Ungodr also wrote down one more variation of this song, with slightly
different lyrics (Ungor, 1981, p. 64).

No. 20 Dagda tavsan kovarim

This is found in the following collection by S. Turhan: (Turhan & Altinkaynak, 2009, p.
110). Also, in the TRT archive, number 3115 (Tiirkii, 1896).

No. 29 Elem ¢ekme goniil boyle kalinmaz
The song is transcribed as kogekge in the TRT archive, number 3817 (Tiirkii, n.d. d).
No. 30 Evlerimin 6nii Kamilem sokak dolagir

The song is found widely within the context of Turkish folk songs, as it is also referenced
by Kappler (Kappler, 2019, p. 528), as well as among the folk songs of Rumeli, e.g. in the
“Evlerinin 6nii handir” (Nus, 1996, p. 115). In the TRT archive we find enough songs with the
theme “Evlerinin 6nii” in the first stich. Also two in Kunos’s work, the “Evlerimin 6nii pazar” and
the “Evlerimin 6nii sokak dolasir” (Kunos, 1889, pp. 286-287) & (Kunos, 1998, pp. 45-46), one in
B. Bartok’s “Evlerinin 6nii gayaya” (Bartok, 1976, pp. 67-68), one in S. Senel’s “Evlerinin 6nii
mersin” (Senel, 2011a, pp. 203-204) & (Senel, 2011b, p. 159), one in Stavridis’s “Evlerinin 6nii bir
azim kaya” (Stavridis, 2017, pp. 296-297) and many more in other collections. In general about the
tirkiis from Rumeli see: (Reinhard, 1965), as well as the following doctoral dissertation: (Soysal,
2007). In the Greek anthology “Evanthia” («EvavOio») there is one related song with the title
“Evlerinin 6nii kamilem ebeglimeci” (Unknown, 1853, p. 19).

No. 31 Evlerinin 6ni mersin

M. Sarisézen transcribed a folk song from Isparta that starts with the same verse, but the
rest of the lyrics are different than the ones that Hagim Bey wrote down. This song is registered in
the TRT archive, number 1024 (Tirkii, n.d. ak), as well as in the following collections: (Mechul,
n.d., p. 98), (Tan, Turhan, & Aksungur, 2002, pp. 133-134), (Ugurlu, 2009, p. 702). Also in the
TRT archive is found another folk song that starts with the same first lyric, number 3980 (Tiirkd,

n.d. f).

No. 32 Ey efendim a sultanim, géztim doldu yas ile

The song’s lyrics are attributed to the folk asik poet Corlulu (Oztiina, 1990a, p. 203),
whereas the melody to Balikgt Hafiz Mehmet Efendi. The song is found in the TRT archive,
number 4072 (Corlulu, n.d. b). It is also transcribed by Kunos (Kunos, 1889, pp. 254-255) and by
Keivelis (Zografos-Keivelis, 1856, pp. 123-126) & (Zografos-Keivelis, 1872, pp. 62-64).

No. 33 Gel derim gelmez yanima

This specific song’s melody is attributed to Hamamizade Ismail Dede Efendi, but the lyrics
belong to the folk genre kdgekee. According to Kappler, it is found in the TRT archive, notebook
155, number 4684 (Kappler, 2019, p. 606) & (ismail Dede Efendi, n.d. c). Ungér also transcribed it
as a piece by Dede Efendi (Ungor, 1981, p. 544). The song is also transcribed by Keivelis
(Zografos-Keivelis, 1856, pp. 239-241) & (Zografos-Keivelis, 1872, pp. 295-296), with no
reference to Dede Efendi.

No. 36 Goziimden gonliimden hayali gitmez
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The song has been set to music by Hamamizade Ismail Dede Efendi. Erbilek transcribed it
as a folk song (Erbilek, 1961, p. 2478). It is found in the TRT archive with Dede Efendi’s music,
number 5505 (Ismail Dede Efendi, n.d. d) and also written down by Ungor (Ungér, 1981, p. 1152).
Hasim Bey also noted it as a Dede Efendi’s song. We find the lyrics in one Greek musical
collection (Fokaefs & Vyzantios, 1830, pp. 216-218) and in one Greek anthology (Unknown,
1847a, pp. 81-82).

No. 37 Giizel gel aklimi aldin

This is a kocekce song that has been set to music by various composers. Hasim Bey’s
Anthology refers to a composer named Kipti Ibrahim, who is also noted in the listing of this song
in the Greek anthology Terpsichori (Stamatakis, 1853, p. 184). We also find it in a second Greek
anthology, with no reference to the lyricist (Unknown, 1882, p. 30). Kappler confirms that this
song was performed by non-Muslims, mostly Roma (Kappler, 2019, p. 513). Ungor referred to the
song as a composition by Hamamizade ismail Dede Efendi (Ungér, 1981, p. 309). In the TRT
archive, number 5845, it is also transcribed as a Dede Efendi composition, while it is reported as a
kocekee (Ismail Dede Efendi, n.d. e). The same composition is transcribed by Keivelis (Zografos-
Keivelis, 1856, pp. 108-110) & (Zografos-Keivelis, 1872, pp. 163-164). Lastly, Oztiina attributed
the composition to ibrahim Aga (Oztiina, 1990a, p. 378).

No. 38 Havayi bulut ald:

This song is transcribed by Ungor as a sarki (Ungor, 1981, p. 554). In the TRT archive we
find a similar song, starting with the same first lyric and with similar content, number 2025, from
Boziiyiik in Bilecik and written down by Saris6zen (Tiirkii, 1949 & 1978).

No. 40 Iki de turnam gelir alli karali

There is one similar song found in Ktinos’s work, the “Inme de turnam inme sen bu pinara”
(Kunos, 1889, pp. 291-292) & (Kunos, 1998, p. 50), also transcribed by S. Elgin (Elgin S. , 1988, p.
168) and M. Ozbek (Ozbek, 1975, pp. 454-455). As Kappler stated, the references to the crane bird
(turna) are common in religious folk poetry and literature, especially in the relevant traditions of
Bektasi and Alevi (Kappler, 2019, p. 429). In particular, the crane symbolizes the transformed
teacher or a saint of these religious traditions [see (Kopriiliit M. F., 1991, p. 33) & (Cunbur, 1973,
pp. 105, 201)]. A similar song with the title “Inme de turnam inme sen bu pinara” is found in one
Greek anthology (Unknown, 1847b, p. 148) as well as in Keivelis’s musical collections (Zografos-
Keivelis, 1856, pp. 244-246) & (Zografos-Keivelis, 1872, pp. 296-297).

No. 41 & No. 42 Ik bahar olunca aman sen olur daglar

Transcribed in the TRT archive as a kdgekge (Tiirkii, n.d. h) as well as by Ezgi (Ezgi, 1933,
p. 304) and Ungor (Ungor, 1981, p. 184).

No. 43 Indim gittim Diyarbakir diiziine

The song is included in Kinos’s work (Kunos, 1998, p. 51) & (Kunos, 1889, p. 292). Also
in the TRT archive, number 6695, set to music by Hasim Bey (Tiirkd, n.d. 1).

No. 44 Istanbul’da bir kus var

In S. Stavridis’s anthology there is one similar song, titled “Erzigan’da bir kus var”
(Stavridis, 2017, pp. 108-109). The first distich is the same as the one written down by Hasim Bey,
differing only with respect to the place name: “Istanbul’da/ Erzincan’da bir kus var, kanadinda
glimiis var”.

No. 45 Kahvenin oninde vurdular beni
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This song is not found verbatim in any other collection, but contains recognizable
components of folk poetry. We should refer here to the almost identical song “Izmirin yolunda
vurdular beni”, written down by Ktnos (Ktinos, 1998, pp. 96-97) & (Ktnos, 1889, pp. 342-343), as
well as the “Yanyanin icinde bir yesil bayrak”, also in Kunos’s work, containing the verse
“Yanyanin i¢inde vurdular beni” (Kanos, 1998, pp. 97-98) & (Kunos, 1889, pp. 343-344). Relevant
to this song is also one of the verses of the famous Canakkale tiirkii, in particular the verse
“Canakkale i¢inde vurdular beni” [see (Tirki, n.d. ¢) & (Meghul, n.d., p. 104)]. This song was
transcribed by Sarisézen in Kastamonu®, but its melody is widely known in the region surrounding
Istanbul, as well as in the Greek state. It is remarkable that the same melody was used in a
composition by the famous Greek musician K. Karipis (c. 1895-c. 1952), the song “Katinaki mou
gia sena” («Katwdxt pov yuo oévar) [see (Karipis, 1932) & (Karipis, 1993)]. In fact, this song was
also transcribed on the island of Aegina in 1962 by M. Dragoumis, with a nearly identical
translation of the lyrics from the Canakkale tiirkii, as follows: “They killed me in Canakkale and
delivered me into the hands of the enemy. Dear mother stop crying. Even though they killed me, |
was rendered for our sweet homeland” (Dragoumis M. F., 2008, pp. 284-285)". This particular
transcription by Dragoumis is extremely interesting, since the common songs that are found among
the various ethnoreligious groups of the Ottoman Empire, or later among the Balkan states, share
the same melody and sometimes the same poetic context®. Accordingly, it is only in rare cases that
we are able to identify the lyrics of these common songs. So, Dragoumis’s transcription enriches
our understanding of the intercommunal relations between the Empire’s groups. Lastly, there is one
song with the same title in the following collection, but with different lyrics: (Tas & Turhan, 2004,
pp. 526-527).

No. 46 Kalenin ardindayim

This is written down in the TRT archive, number 2304, as a folk song from Acipayam in
Denizli of modern Turkey (Tiirki, n.d. j).

No. 47 Kar m1 yagmis karsabana [sic] dagina

The song is also found in the TRT archive, number 7007, as a composition of Ali
Denizoglu (Denizoglu, n.d.), a musician that appears in the Greek sources as “Domuzoglu”
(«Ntopovloyrovy). This song has only one verse, which is almost identical to the one that Hagim
Bey wrote down, with some differences in the third stich. The fourth word of Hasim Bey’s
transcription was not recognized by the author of this paper. In Kiyak’s transcription (Kiyak,
2015), the word is noted as “Kasananin”, and the same word is used in Denizoglu’s composition.
But this word does not align with Hagsim Bey’s text, in either of his editions. The word he uses in
these publications is “Karsabana”. Lastly, Hasim Bey noted this song as kdg¢ekge, and did not refer
at all to Denizoglu, even though in his Anthology he included some songs with a reference to
Denizoglu.

No. 48 Kar m1 yagmis su Izmir’in dagina

) Transcribed by Kunos (Ktinos, 1998, p. 65) & (Kunos, 1889, pp. 310-311) and Ungdr
(Ungor, 1981, p. 249).

No. 50 Kiigiiciikten bir yar sevdim ezeli

6 See an analysis of the tiirkii from Canakkale (Cémert, 2015).

7 The Greek text has as «Méoa 610 Toovakolé He GKOTOGOVE, KoL 6TOL gXOPpov Ta ¥EPLa LE TAPASHOAvE. TOMA LoVODAQ
Hov pn KAOILG KL 0V e OKOTAGAVE, Y10, TH YAVKEWd ToTpida pe mapaddoavey. See also the similar song lyrics in Turkish:
“Canakkale i¢inde vurdular beni, 6lmeden mezara koydular beni. Canakkale i¢inde bir dolu testi, anneler babalar imiidii
kesti”.

8 See a more specific research about the bilingual Greek and Turkish songs: (Poulios, 2013). In similar research context is
the work of Nesibe Ozgiil Turgay, indicatively: (Turgay, 2010) & (Turgay, 2014). Also, refer to the following
dissertation that examines the common Greek and Turkish songs, in matters of poetry and translation: (Pesen, 2017).
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This song was set to music by Hamamizade Ismail Dede Efendi (Oztiina, 1990a, p. 398),
but was transcribed as a folk song by Kuanos (Kunos, 1889, pp. 315-316) & (Kunos, 1998, p. 70), as
well as by Kocatiirk (Kocatiirk, 1963, p. 102) and A. Piskilliioglu (Piskiilliioglu, 1975, p. 223).
Senel wrote down a folk song in Fatih, Istanbul with a first stich “Kiigiiciikten bir yar sevdim”, but
this is a different song (Senel, 2011b, pp. 285-286). Dede Efendi’s version is also found in the TRT
archive, notebook 245, number 7336 (Kappler, 2019, p. 549) & (Ismail Dede Efendi, n.d. f), and it
is also transcribed by Ungor (Ungor, 1981, p. 992) and Keivelis (Zografos-Keivelis, 1856, pp. 57-
59) & (Zografos-Keivelis, 1872, pp. 96-97). Hasim Bey’s Anthology identifies it as a Dede Efendi
song.

No. 51 Kiirdistan’1n dilberi
Transcribed by Kunos (Ktnos, 1998, pp. 69-70) & (Kunos, 1889, pp. 314-315).
No. 52 Manastir’a gider iken bir altin buldum

The song is also included in the Kuanos collection (Kuanos, 1998, pp. 74-75) & (Kunos,
1889, pp. 319-320).

No. 53 Meger oymus senin derdin

This is classified as a sarki in the TRT archive, number 7552 (Tiirkii, n.d. k). Some of the
lyrics are written down by Ungdr, who attributed this song to Sakir Aga (Ungér, 1981, p. 863).

No. 54 Melemen dagindan indi siiriisin
Transcribed by Kanos (Kuanos, 1998, p. 73) & (Kunos, 1889, p. 318).
No. 55 Ne gecersin kdmiir gozliim

This song has components of folk poetry, and it is transcribed in the TRT archive as a
sarki, number 7981 (Tiirkd, n.d. 1).

No. 57 Ne var idi benim gonliim alacak

It is included in the TRT archive, number 8077, written down as a kdgekge (Tiirkd, n.d. m)
and is also transcribed by Ungor (Ungor, 1981, p. 65).

No. 58 & No. 59 Nesine varayim zalim Selanik

It is written down in the TRT archive, number 8214 (Tiirkii, n.d. n).

No. 61 Senin firakinla oldum avare

This is included in Erbilek’s collection with Istanbul’s tiirkiis (Erbilek, 1961, p. 2426).
No. 62 Selanik kahbe Selanik

This is also transcribed by Ktnos (Ktnos, 1998, pp. 78-79) & (Kunos, 1889, pp. 324-325),
by Ezgi (Ezgi, 1933, p. 305) and Ungor (Ungor, 1981, p. 185).

No. 63 Sevdicegim agikini aglatir aman

This song has been set to music by Hamamizade Ismail Dede Efendi, and in Hasim Bey’s
Anthology it is stated as such. Erbilek wrote it down as a folk song (Erbilek, 1961, p. 2426), and
Ungor as a Dede Efendi song (Ungér, 1981, p. 706). The same transcription is found in the TRT
archive, number 9798 (Ismail Dede Efendi, n.d. g) as well as in the Greek musical collection of Th.

Fokaefs (Fokaefs, 1843, pp. 163-164). The song is also transcribed in one Greek anthology
(Unknown, 1849, pp. 60-61).

No. 64 Su alemde bi-vefa yar elinde
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This is included in B. Képriilii’s work, written down as a tiirkii from Istanbul (Kopriili B. ,
1961, p. 2346).

No. 65 Su derede telli kursun harladi

The song is transcribed by Kanos (Kuanos, 1889, pp. 327-328) & (Kunos, 1998, p. 82) and
in the TRT archive, notebook 180, number 558 (Tiirkii, n.d. g). It is also included in one Greek
anthology (Unknown, 1853, p. 18).

No. 66 Su karsiki dagda bir kuzu meler

It is also found as a “sarki dag1” in the anthology “Sarki Mecmuas1” (Mechul, 1315 [1897],
p. 18)°. This particular song is transcribed by Keivelis as a “sarki dag1”, and also noting that it has
no rhythm (Zografos-Keivelis, 1872, pp. 190-191). It is found in Kanos’s work (Kunos, 1889, pp.
328-329) & (Kunos, 1998, pp. 82-83). According to Kappler, this song has components that are
common to the folk music of Anatolia, like the lack of rhythm (Kappler, 2019, p. 697). Moreover,
the lyrical context points to the folk music of Rumeli, for example to the song “Su karsiki dagda bir
yesil ¢adir”, that is written down as Rumeli tiirkii (Nus, 1996, p. 250). The song is also found in the
folk music of the Gagauzs, Bulgaria’s Turkish speaking Orthodox Christians, specifically the verse
“$u kar$iki dada bir kojun mejler” (Zajaczkowski, 1966, p. 64). It has also been set to music by
Hamamizade Ismail Dede Efendi, transcribed by Ungor (Ungér, 1981, p. 224) and in the TRT
archive, notebook 353, number 10501 (ismail Dede Efendi, n.d. h).

No. 80 Yeni bahar ¢ayir ¢imen {istiine

Transcribed by Kuanos (Kuanos, 1998, pp. 56-57) & (Kunos, 1889, pp. 300-301). The song
is also found in the anthology “Se¢me Tiirkiiler” (Mechul, n.d,, p. 147). Ungér wrote this down as a
composition of Refik Fersan (Ungér, 1981, p. 391).

No. 81 Yine de kaynadi costu daglarin tas

Transcribed in the TRT archive, number 11456, as a kogekge (Tirki, n.d. 0) and by Ungor
as a tiirkii from Rumeli (Ungér, 1981, p. 183).

No. 82 Yine toparlandi dagin dumamn

This is included in Kunos’s work (Kunos, 1998, p. 61) & (Kinos, 1889, pp. 305-306) as
well as in Ungor’s (Ungor, 1981, p. 249).

No. 84 Ziilfiindedir benim baht-1 siyahim

The song has been set to music by Hamamizade Ismail Dede Efendi and it is written down
by Hasim Bey. Erbilek wrote it down as a folk song (Erbilek, 1961, p. 2427). In the TRT archive
we also find it as a Dede Efendi song, number 11725 (ismail Dede Efendi, n.d. i), where the lyrics
are attributed to Kececizade Izzet Molla (1786-1829). The same applies for Ungoér’s work (Ungor,
1981, p. 881). The song is also transcribed in K. A. Psachos’s musical collection (Chaldeakis,
2016).

Comments on some of the folk songs from Hasim Bey’s Anthology

In the interest of demonstrating the potential for further research surrounding the folk songs
in Hasim Bey’s Anthology, here is more commentary on some of the songs.

% This anthology was also studied for the purposes of the author’s doctoral dissertation and she was able to find some folk
songs in it as well.

10 This is a journal that Psachos prepared for the year 1896, but in the end he did not publish it. This work includes texts
about music, musical transcriptions of Greek ecclesiastical music, Greek folk songs and Ottoman Turkish music. It was
finally published in 2016. This 2016 edition has no page numbers, but one can find this song in the pages between dates
22-26 August.
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Let us begin with the kogma “Ne var idi benim gonliim alacak”. Below is the transliteration
of the song from Hasim Bey’s Anthology (see Table 3), followed by an analysis of the song (see
Table 4).

Table 3: Transliteration of the Song “Ne Var idi Benim Génliim Alacak”
from Hasim Bey’s Anthology

a J’ Kosma
;‘».d\(Lg ,( ~ Sl Slaa Ne var 1d1 benim gonliim alacak
Sl ,)\;;'U Ploy! alub altb ferdalara salacak
&Aﬁ,ﬁ.\} SN bana 6ldi simden gerii 6lacak
- :,9-‘ Nakarat
I 43’(6“ S (‘A ‘ (V Benim ahum kor mi seni giilesin

Sen Tytirduil ben bageeyT tolandim

AR AR MY TR e

. .k 7S 0 tolandim da g6z yasina biilandim
<»\19_ w\i):(w "l
¢ .,u\,.b AN o.<.-—>g"’ sen hiisnufie ben Mevlaya tayandim
Cat syzait
FYEING &{J\v YY) ‘\/4" Sahralardan bahar gegdi yaz kaldi
S50 _\'( \o.8 0 dne AY ' dilber senden vefa gitdi naz kandi
Y SET RC g e IAY yandr ciger kebab oliib koz kaldt
é"t.\ eyzafl
'y m

Table 4: Analysis of the Song “Ne Var idi Benim Génliim Alacak”
from Hasim Bey’s Anthology

Verse Rhyme
4 + 4 + 3
Ne-var-i-di-/be-nim-gon-liim/a-la-cak a
4 + 4 + 3
al-ip-a-lip/fer-da-lar-a/sa-la-cak a
4 + 4 + 3
ba-na-ol-du/sim-den-ge-rii/o-la-cak a
4 + 4 + 3
Be-nim-a-hum/kor-mu-se-ni/gii-le-sin b
4 + 4 + 3
Sen-u-yu-dun/ben-bah-ge-yi/do-lan-dim c
4 + 4 + 3
do-lan-dim-da/g6z-ya-sin-a/bu-lan-dim c
4 + 4 + 3
sen-hiis-nii-ne/ben-Me-v1a’-ya/da-yan-dim c
4 + 4 + 3
Be-nim-a-hum/kor-mu-se-ni/gii-le-sin b

4 + 4 + 3
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Sah-ra-lar-dan/ba-har-geg-ti/yaz-kal-di d
4 + 4 + 3
dil-ber-sen-den/ve-fa-git-ti/naz-kal-dx d
4 + 4 + 3
yan-di-ci-ger/ke-bab-ol-du/koz-kal-di d
4 + 4 + 3
Be-nim-a-hum/kor-mu-se-ni/gii-le-sin b

The lyrics of the song form a hendecasyllabic poem. The poem has strophic structure and a
syllabic grammatical rhyme. Moreover, the syllables are always divided in the same way with the
meter “hece vezni”, 4+4+3=11, using two dividing caesuras. The rhyme takes the form aaab, cccb,
dddb (see Table 4 above). The strophes are quatrains, each consisting of three new verses and a
repeating one, the nakarat (like a refrain). Each strophe can be seen independently, as an
autonomous poem. This song has an erotic context, which can also point to mysticism. Besides,
Kopriili stated that folk and mystic Ottoman Turkish poetry developed in parallel and interactively
with each other (Kopriilii M. F., 2006, p. lii). Overall, the song possesses all the characteristics of a
kosma. In addition, this song is found in modern online sources of Ottoman Turkish music with its
musical transcription (notaarsivleri.com, projetsm.com, trtnotaarsivi.com, yedinota.com), a
testament to the fact that it has survived to the present day. As stated above, it is a kdgekge, in
makam gerdaniye and usul sofyan. The lyrics contained in each one of these online sources are the
same as the ones used by Hasim Bey in his transcriptions. However, Ungor refers to this song as a
sarki in makam beyati and usul aksak. Also, he transcribed a word differently in the songs’s
nakarat, as “Sen uyurdun, ben bahgeyi dolandim”, whereas the verse in the other transcriptions is
“Sen uyudun, ben bahgeyi dolandim”.

Our second example is the sarki “Indim gittim Diyarbakir diiziine”. As before, here is the
transliteration of the song from Hasim Bey’s Anthology (see Table 5), followed by an analysis of
the song (see Table 6).
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Table 5: Transliteration of the Song “Indim Gittim Diyarbakir Diiziine”
from Hasim Bey’s Anthology

ﬁ {é; SarkT tiirkmen

“339:5 5 bae x5 pu! Indim gittim Diyarbakir diiziine

IV L irmeler cekilmis €la goza
"’zJ’\j&u&:‘)M})—’ strmeler ¢ekilmis €la goziine
ol Cand ("’ by ‘(‘" $31 fiylisam flyansam baksam yliziine
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Table 6: Analysis of the Song “Indim Gittim Diyarbakir Diiziine”
from Hasim Bey’s Anthology

Verse Rhyme
4 + 4 + 3
In-dim-git-tim/Di-yar-ba-kir/dii-zii-ne a
3+ 3+ 5
stir-me-ler/ge-kil-mig/e-la-g6-zii-ne a
3+ 3+ 5
u-yu-sam/u-yan-sam/bak-sam-yii-zii-ne a
6 + 5
Soy-le-me-nam-ca-na/si-ra-ze-gel-sin b
6 + 5
giin-diiz-ba-ga-gi-ce/o-ta-ga-gel-sin b
4 + 4 + 3
Yag-lig-im-da/kis-nis-i-le/ba-dam-var c
4 + 4 + 3
pek-sa-lin-ma/a-ra-miz-da/e-dem-var c
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4 + 4 + 3
se-ni-ben-den/be-ni-sen-den/e-den-var c
6 + 5
Soy-le-me-nam-ca-na/si-ra-ze-gel-sin b
6 + 5
giin-diiz-ba-ga-gi-ce/o-ta-ga-gel-sin b
5 + 4 + 3
Di-yar-ba-kir-n/ka-le-si-var/bur-ci-var c
4 + 4 + 3
ger-da-nin-da/top-top-ol-mus/in-ci-var c
4 + 4 + 3
be-nim-dil-ber/sen-den-gay-ri/ki-mim-var c
6 + 5
Soy-le-me-nam-can-na/si-ra-ze-gel-sin b
6 + 5
giin-diiz-ba-ga-gi-ce/o-ta-ga-gel-sin b

This is yet another hendecasyllabic poem which is in the form of a kogsma. The poem has
strophic structure and a syllabic rhyme. The syllables are divided in the three ways of the
hendecasyllabic hece vezni verse: 4+4+3=11, 6+5=11, 3+3+5=11, with two, one and two dividing
caesuras respectively. A dodecasyllabic verse is interposed with the syllabic divisions 5+4+3=12.
In hece vezni we do find dodecasyllabic verses, but they are not as common as the hendecasyllabic
ones. The rhyme takes the form aaabb, cccbb, cccdd (see Table 6 above). Each of the three strophes
are comprised of five verses, each consisting of three new and a repeating nakarat, which is a
double verse. The song is included in a few online sources which also include musical
transcriptions (notaarsivleri.com, yedinota.com, neyzen.com, projetsm.com). It can also be found in
modern Turkish discography, recorded by Miinir Nurettin Selguk and by others [indicatively:
(Kogekge, 1998)]. According to the online sources it is a kogekge in makam hicaz and usul diiyek.
The lyrics found in all of these sources are the same as the ones transcribed by Hasim Bey.

Thirdly, we should examine the case of two manis from Hasim Bey’s Anthology, the
“Gozim yar1 ge¢ gbziim yar1” and the “Bagka yar sdyler biilbiil bagka yar”. Below there are the
transliterations (see Table 7 & Table 8) and the analyses of the songs (see Table 9 & Table 10).

Table 7: Transliteration of the Song “Goziim Yar1 Ge¢ Goziim Yar1”
from Hasim Bey’s Anthology

J

O,- \2 Mani

J)b;)»( - C )

PAT

. ;/ G0ozlim yari ge¢ goniil gdziim yart
/
Kw\’(& g,..;.: u)),—-\.//

y ne derdim tazelensiin ne gorstin goziim yart
«‘-f\» S

"‘\,.W f‘\.‘ ;;:-A«V‘ //

felek koliin dlayim aglatma goziim yart

Table 8: Analysis of the Song “Go6ziim Yar1 Ge¢ Goziim Yar1”
from Hasim Bey’s Anthology

Verse Rhyme
7 + 3
Go-zliim-ya-r1-gec¢-gd-niil/goé-ziim-ya-r1 a
7 + 3+ 3
ne-der-dim-ta-ze-len-siin/ne-gor-siin/ go-ziim-ya-ri a
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7 + 3 + 3
fe-lek-ko-liin-0-la-yim/ag-la-tma/ go-ziim-ya-ri a

Table 9: Transliteration of the Song “Baska Yar Soyler Biilbiil Bagka Yar”
from Hasim Bey’s Anthology
S\

Mani
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Table 10: Analysis of the Song “Goziim Yar1 Ge¢ G6ziim Yar1”
from Hasim Bey’s Anthology

Verse Rhyme
7 + 3
Ba-ska-yar-soy-ler-biil-biil/ba-ska-yar a
7 + 4 + 3
ci-han-gii-zel-ke-sil-se/sen-de-ki-hal/ba-ska-yar a
7 + 4 + 3
y6-ne-ol-sun-sev-me-ye/sen-den-gay-ri/ba-ska-yar a

In both cases, the strophes each consist of three verses that end with a rhyme and,
interestingly, with a common trisyllabic phrase of two words. In the first case this phrase is the
“gbzlim yar1” and in the second one the “baska yar”. The first mani has decasyllabic (7+3=10) and
thidecasyllabic (7+3+3=13) verses, and the second mani has decasyllabic (7+3=10) and
tetradecasyllabic verses (7+3+4=14). In general, the songs of the mani genre from Hasim Bey’s
Anthology could not be found in any bibliographical sources. The author of this article suggests
that manis are similar to the distichs in Greek folk music. These are always found in separate
sections in anthologies, with titles like “distichs of love”. In both the Turkish and Greek versions of
these distichs, these are not songs by themselves, but are commonly embedded in the lyrics of
many songs, either as basic lyrics or as refrains, even in vocal improvisations (“gazels” in the
Turkish, “amanedes” in Greek) [see (Bosworth, 1986, p. 420) for this usage of manis].

Conclusion

In summary, this study presented the folk songs that are found in both editions of Hasim
Bey’s Anthology, a total of 84 transcriptions. In addittion to providing the titles of the songs and
the bibliographical references in both the 1853 and 1864 editions, this paper provided supplemental
references for these songs, pointing to anthologies and musical collections that are more current
than Hasim Bey’s. Interestingly, some of the songs were found in Greek anthologies and musical
collections that were published around the same time as Hasim Bey’s Anthology in Istanbul. This
proves the intercommunal relations between the Greek Orthodox and Muslim communities of the
Empire, since it seems that they sang the same songs at the same time. A more thorough study, like
a comparison of the Ottoman Turkish and Greek transcriptions, would enable one to draw more
conclusions on that matter. Furthermore, the provided transliterations, analyses, and commentary
on four of the folk songs found in Hasim Bey’s Anthology could suggest areas of additional
research that might prove worthy of investigation.

This study also demonstrated the political and social status of the late Ottoman Empire.
Since the paper’s introduction, it was argued that the two editions of Hasim Bey’s Anthology
provide a window into the changing Ottoman community, considering that the first edition was
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dedicated to Sultan Abdiilaziz and the second one contained fewer folk songs and an increased
number of references to Western music. This paper indicates that music culture reflects the
modernization and westernization process of the Ottoman Empire, along with the cultivation of
Turkish national identity. A very good example of this is Hamamizade Ismail Dede Efendi, a
performer and composer of Ottoman Turkish music. As mentioned above, Dede Efendi used quite a
few Turkish folk poems in his compositions. This was an effort to keep up with the trend of
enhancing the Turkish national identity, by making his music appealing not only to the Ottoman
scholars, but also to the common Turkish folk. Considering that the paper made some references to
the Greek Orthodox community which displayed similar tendencies, we should also mention the
case of Zografos-Keivelis. Keivelis, like Hasim Bey, published his musical collection twice, in
1856 and 1872, with significant differences between these two editions. His second edition
included more Greek folk songs, many of them serving to reinforce the Greek national identity,
while also including transcriptions of Ottoman Turkish secular music and Turkish folk music. After
all, both of the editions were published in Istanbul. Comparatively, the elaboration of the national
identity took place in different periods for the Turks and the Greeks, but the ideology nevertheless
emerged in both communities.

Collectively, the results of this study demonstrate a strong representation of folk music in
Hasim Bey’s Anthology. Also, the findings prove that some of the folk songs collected by Hasim
Bey remain popular to this day. Therefore, anyone interested in this music genre can follow its
course from the late Ottoman era to modern times. Lastly, this paper demonstrates that musical
trends can contribute to the examination of social life and political status of an era.
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