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TBMM Milli Saraylar Daire Bagkanhif rarafindan Dolmabahge Saray’nin

150. yili dolaysiyla agilan "Diigiimiin Son Halkasi; Osmanh Sarayr Hallan"
sergisi Dolmabahge Sarayn Muayede Salonu’nda 25 Aralik 2006-10 Subatr 2007
tarihleri arasinda diizenlenmistir.

The "Orientalists from the Orroman Palace” exhibition, arranged by the
Directorare of Natonal Palaces under the Secretariar General of the Turkish
Grand National Assembly in honor of the 150™ anniversary of the Dolmabahge
Palace, will rake place in the Dolmabahge Palace Art Gallery from

December 25 2006 1o February 10 2007.



Turk Hali Sanati
The Turkish Art of Carpet-Weaving

Prof. Dr. Oktay Aslanapa

Bagindan beri siki sikiya Tiirklere bagh olarak ortaya gikan ve gelisen hali sanatt medeni
diinyaya Tiirklerin bir armagam olmustur.

Sibirya’da Pazink besinci kurganda bulunan M.O. 3. yiizyildan kalma ve halen Lening-
rat (Petesburg) Ermitage Miizesi’ndeki diigiimli hal bir tarafa birakilirsa Sir Aurel Ste-
in’in 1906-1907°de Dogu Tiirkistan aragurmalarinda buldugu 3. ve 4. yiizyillardan kalma
kiigiik pargalar en eski diigiimlii hahlardir. 1913’de Le Coq Turfan aragtirmalarinda diger
par¢alarn meydana ¢ikmugtir. Londra, Berlin ve Delhi miizelerinde korunan bu hallarin en
eskisi 3. en yenisi 4. yiizylldan kalmigtir. Bundan sonra Fustat’da bulunan halilar gelmek-
tedir. Bunlardan 29 parcay: Karl Lamm yayinlanmus olup bazilan 6. yiizyilin son yaris: Sa-
marra Abbasi dénemi olup kalanlari 7. yiizyila tarihlenmektedir. Bunlar arasinda Kahire
Arap Miizesi’'nde bulunan kafi kitabeli iki par¢adan biri 202 (817-818) tarihlidir. Diger
Fustat pargalari New York Metropolitan Miizesi’ndedir.

1905°de Martin, Konya Aldaddin Camii’nde {igii biitiin begi par¢a halinde sekiz hal bu-

The art of carpet weaving that emerged and developed in relation with Turkish people
since the very beginning was a gift of the Turks to civilization.

Except for the knotted rug dated to the third century B.C. that was found in the fifth
cairn of Pazink in Siberia and that is in the Ermitage Museum in St. Petersburg today, the
small rug pieces that are dated to the 3rd and the 4" centuries, discovered in Eastern Tur-
kistan between 1906-1907 by Sir Aurel Stein are the oldest examples of knotted rugs. The
other pieces of the same rug were discovered in 1913 during the Le Coq Turfan expedi-
tion. The oldest rug among these pieces that are preserved in the London, Berlin and Del-
hi museums is dated to the 3rd century, whereas the most recent one is dated to the 6"
century. The rugs from later period were found in Fustat. 29 of these rugs were publis-
hed by Karl Lamm, and some of them are dated to the Samarra Abbasid era during the
second half of the 6™ century, whereas the rest are dated to the 7" century. Of these examp-
les, one of the two pieces with a kufic inscription that are in the Arabic Museum in Cairo is
dated to 202 (817-818). The other Fustat pieces are in the New York Metropolitan Muse-
um.

In 1905, Martin discovered eight rugs, three of which were intact and five of which we-
re in pieces, in the Aldaddin Mosque in Konya; thus he made the first discovery of the 12
century Seljuk rugs. These Seljuk rugs, that are currently in the Turkish and Islamic Arts
Museum in Istanbul, are abaut 15 meters and have exquisite kufic borders with striking
colors and motifs. In 1930, Riefstahl discovered in the Beysehir Esrefoglu Mosque three
other Seljuk rugs in pieces and brought them to the Konya Museum. A fourth piece, also fo-
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Dagamiin Son Halkasi; Osmanl Saray: Halilan

larak XII. yiizyil Selguklu déneminden kalan ilk halilan kesfetmistir. Simdi Istanbul Tiirk
ve Islam Eserleri Miizesi’nde bulunan bu Selguklu halilar1 15 m’ye varan boyutlarda olup
kifi bordiirleriyle inamlmaz bir renk ve motif zenginligi gosterirler. 1930°da Riefstahl
Beysehir Esrefoglu Camii’nde parca halinde ti¢ Selguklu halis1 daha bularak Konya Miize-
si’ne getirmistir. Onun buldugu dérdiincii hal 15. yiizyildan kalmadir. Bu Sel¢uklu hali-
lar1 daha sonraki hali sanatimin kaynag olmustur.

14. yiizyidan itibaren kuvvetle tsliplanarak tezyini bir karakter almis olan hayvan figiirleri-
nin de Anadolu hahlanna girdigi goriiliir. Bir agacin iki tarafinda kuglar en ¢ok sevilen kom-
pozisyondur. Yiizyilin sonunda gruplar halinde veya birbirine saldiran hayvanlarla hareketli
sahneler goriiliir. 1890°da Bode Romada Berlin Miizesi i¢in satin aldig1 parca halhda ejder,
ziimridi anka hayvan kompozisyonu iki defa tekrarlanmistir. Bu, 15. yiizyihn son yanisindan
bir Anadolu hahsidir. 1925°de Isve¢’in Marby Koy Kilisesi’nde bir agacin iki tarafinda stilize
kus figiirleriyle diger bir Anadolu halist bulunmustur. Konya Miizesi’'nde on sira halinde, dér-
der horoz figiirii ile bir hali 14. yiizyildan 15. yiizyil ortalanina kadar devam eder. 15. yiizy1-
lin sonuna dogru bunlann yerine geometrik desenli halilar gelir. 1451°den sonra énce Italyan
sonra Flemenk ve Hollanda tablolarinda 16. yuzyﬂ baslarina kadar goriilen fakat en ¢ok Hol-
bein’in tablolarinda oldugu i¢in onun ad: ile tamnan hahlardir.

15. yiizyildan kalan en eski seccadeler de ayn bir gruptur. Bunlardan Istanbul Tiirk ve
Islam Eserleri Miizesi’nde bulunan ii¢ seccade birbirinden tamamen farkh ii¢ kompozis-
yon gosterir.

und by Riefstahl, is dated to the 15™ century. These Seljuk rugs served as a source for the
subsequent art of carpet-weaving,

Animal figures, which become strongly stylized and took on an ornamental character
starting from the 14™ century, were also used in Anatolian carpets. Bird figures on both
sides of a tree motif were one of the most appreciated compositions. Toward the end of
the century, vivid scenes featuring fighting animals in groups or individually against each
other were depicted. In the piece bought for the Berlin Museum in 1890 by Bode Roma-
da, the composition consisting of dragon and phoenix figures was repeated twice. This is
an Anatolian rug dated to the second half of the 15th century. Another Anatolian rug de-
corated with stylized bird motifs on both sides of a tree was discovered in Marby Chapel
in Sweden in 1925. A rug in the Konya Museum with ten rows of roosters by fours is da-
ted to the period from the 14" century to the mid-15" century. Rugs with geometrical
shapes replaced them toward the end of the 15" century. These rugs were named after
Holbein, since such rugs were depicted in paintings first by Italian and then Flemish and
Dutch masters, especially by Holbein starting from 1451 until the beginning of the 16"
century.

The oldest examples of prayer rugs dated to the 15" century constitute another group.
The three prayer rugs that are in the Turkish and Islamic Arts Museum in Istanbul disp-
lay three different compositions.

Holbein rugs produced in Usak or in Western Anatolia have enabled a transition between
the Seljuk and the Ottomans art of carpet-weaving. In the 16" century, the rugs woven in
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Digomin Son Halkasi; Osmanh Saray Halilan

Usak bolgesinde veya Bati Anadolu’da yapilan Holbein tipi hallar Selgiuklular ile Os-
manh hali sanati arasinda gecisi hazirlamigtir. 16. yiizyilda Usak ve ¢evresinde yapilan ha-
lilarla Tiirk hali sanatimn Selcuklu halilarindan sonraki ikinci parlak devri baglar. Tki esas
grup olarak madalyonlu ve yildizli Usak halilar aligilmig isimlerdir. Madalyonlu Usgak hali-
lar1 hemen Avrupa’ya ihra¢ edilmigtir. 8. Henri’nin Kralice Elizabeth zamaninda kopya
edilen bir aile resminde ayaklar altinda bir madalyonlu Usak halis: tasvir edilmistir. 7. yiiz-
yil Hollanda resimlerinde masa alanda Usak halilarimin ok titiz tasvirleri vardir. Yildizh
Usak halilar1 daha kiiciik grup olup on metreye varan madalyonlu Usaklara gére orta boy
halilardir. 4 m.’den uzun olanlan pek azdir. 13. yiizyill sonunda bozulmaya baglamigsa da
bazi tipleri giiniimiize kadar yagamigtir. Tiirk halilarimin klasik gelismesi yaninda 14. yiiz-
yilin ikinci yarisinda teknik ve 6rnek bakimindan tamamen farkli bir grup Osmanlh Saray
halilandir. Bunlar Avrupa saraylarina hediye olarak génderilirdi.

Arsivlerde hali konusunda bilgiler vardir. Osmanh Saray teskilati kuruldugu tarihten be-
ri hah yapildigi ve ehl-i hiref arasinda cemaat-i kalige bafan-1 hassa bulundugu kayithdir.
Ayrica 16. yiizyillin sonlarina kadar hassa hali ustalarimin adlarimi, memleketlerini ve aldik-
lar1 yevmiyeleri gosteren defterler vardir. Fakat hassa hal tezgihlan disinda 6zel imalat-
hanelerde ve ev tezgahlarinda hali yapildigina siiphe yoktur.

Usak and the surrounding region initiated the second great era of the Turkish art of carpet-
weaving after Seljuk rugs. Two main groups of Usak rugs with medallion and star are usual
motifs. Usak carpets with medallions were almost immediately exported to Europe. A family
painting of King Henry VIII of England copied during the Elizabeth era depicts him on an
Usak rug with a medallion. In the 17" century, Dutch paintings meticulously depicted Usak
rugs seen under tables. Usak rugs with star motifs form a smaller category, and when compa-
red to large Usak medallion rugs as long as ten meters, they can be considered as middle-si-
zed rugs. There are only a few examples that are longer than 4 meters. Although they began
to lose their characteristics at the end of the 13" century, some types have prevailed up to the
present day. Along with the classical development of Turkish rugs, Ottoman Court rugs and
carpets formed another category in the 16" century with regard to their techniques and
examples. Such pieces were sent to palaces in Europe as gifts.

The archives contain various information about the art of carpet-weaving. Records indica-
te that since the Ottoman Palace organization was formed, carpet-weaving existed and that
imperial weaving artists affiliated with the society of rug weavers were included in the Otto-
man Artists’ Organization. Furthermore, there are also books showing the the names of the
imperial carpet weavers until the end of the 17" century as well as their native region and da-
ily wages. However, it is of no doubt that other rugs were also woven in private workshops
and home looms in addition to the looms used for making rugs and carpets for the Palace.
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