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“KOTUZ”
TKINCT KOK-TURK SULALESININ “TAMGA”SI*

EMEL ESIN **

ilk Cevre:

ilk Turklerin yasadigi ¢ Asya diinyasi, bogayi, bilhassa dojuda
ve yuksek zirvelerde tuyll cinsi “kotuz” u, bir kuvvet timsali olarak
gormekte ve bu timsale nice manalar atfetmekte idi.l Cin ve Hind’de,
ziraatte kullanilan manda cinsleri, yalniz yer-su sathinin degil,
ayni zamanda, yer-altinin ve boylece 6lumin mabddu sayilimis-
ti. Cinde hékim kosmolojik inanglara gore, bu vechenin yer-su
timsali yin umdesi ile baglantilari vardi: renklerden kara, yonlerden
simal, semavi cirimlerden Ay ve simal cihetine hakim sayilan Zuhal
yildizi, eski Turkge adi ile, Sarig-orungulug (Sari bayrakh), da
ayni umdeye mensQOb idiler. Alplik timsali ve bati yonu hakimi Erk-
lig (zZuhre) ile birlikte, Zuhali, askeri bayrak seklinde gdorilen
Sarig Orungu (K’i) yildiz manzGmesini, diktikleri ve ona kurban
verdikleri diastndliyordu. Bu astral ilgilerden ayrica, boda, korku-
tucu boyu ve kuvveti sebebi ile de, daha nice illerde de, alplarin ve
hikimdarlarin avi ve bodylece ongunu sayillmakta idi.

Tarklerin ilk vatani siméal-dogu Asyada?2, Sibir ilinde, milattan
onceki binyila aid dikili taslardaki boynuzlu baslar3, bazilarina gore
“kam” 4'lar1 tasvir ediyordu. Nitekim “kam”lar, bugin de, bdyle
maskeler giymektedir. Belki, bu eserlerde, “kam”lar, kotu rdhlari
kovalayan alp gorindsinde idi. Cunki dikili taslarda silahlar, hatta
birinde tug da olabilecek bir kargi sekli tasvir edilmisti5. Diger yoénden,
dikili taslardaki boynuzlu baslar, tao-tieh maskesine benzetildi6.
Bu maske, efsanevi Cin hukimdari Huang-ti'nin dasmani, simalli
alp ve savas mabddu Ch’ih-yo’nun7 kesik basini temsil ediyor ve
koruyucu tilsim olarak kullanihyordu. (Ch’ih-yo, Huang-ti'ye, boy-
nuzlar ile tos vurmustu). Esésen, Cin gelenegine goére, tug'un her

* Bu yazinin notlar i¢in bunu takipeden yazinin dipnotlarina bakiniz.
** Dr. Emel Esin, Turk Sanat Tarihi ve Ortagag Orta Asya Tarihi Uzmani.
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sekli, bu arada “kotuz” tug’'u da, ilk olarak simal illerinde dikilmis-
ti.8 “Kotuz” ye onun kuyrugundan tug, simalli bir kavim olup9,
Eberhard’in10 dustincesine gore, kismen Turk olan Chou boylarinin
alametlerinden idi (Milattan o©Onceki binyil). Cince’de, o devirde
kullanilan tu kelimesi, Eberhard tarafindan, Tirkce “tug”a irca
edilmekde ve “tU” (tuy) ile aldkalhi goérulmektedir.ll “Kotuz” un
husGsiyetleri, uzun tdyleri, kuyrugunun ucundaki kus tiytne ben-
zeyen sorgu¢ ve bir az arkaya donuk olan buyuk boynuzlari idi.12
“Kotuz” ancak dogu Asya yuksek daglarinda yasar. Bulunmadigi
bir cok illerde, “kotuz”, efsanevi gortnuslere girmekte, (kuyru-
gundaki sorguc¢ sebebinden) su kusu ile, yahud geyik ile, su aygiri
ile, hayali mahldklar ile ve bu arada ejder ve tek boynuzlu “kelen
keyik” (cKi-lin) ile karistirilmakta idi. (Turkce “kelen keyik” denen
efsdnevi hayvanin tek boynuzu ilag sanilirdi).33 “Kotuz” sorgucu,
Hind’'de ve Cin’de, daha cok, sUs esyasi ve yelpaze yapmak igin
aranmakda idi. Cin’de, Chou devrinden sonral4, “kotuz” artik alp
timsali olmayip, ancak suUs esyasi ve yelpaze olarak degerli sayildi.
Hsiung-nu’larda ise, “kotuz” motifinin Noyn-ulals hukimdar meza-
rinda, kosmolojik vechede, tekerrir etmesinden, “kotuz”un alphk
ongunu olmaya devam ettigi anlasilmaktadir.l6 Hsiung-nu devrinde,
tao-tieh maskesine Cin’de atf edilen koruyucu veche, simale de ya-
yilmisti.  Hsiung-nu idaresindeki Kirgiz Turklerinin  memleketi,
Sibir ilinde, bir hukimdar sarayinin kapilarinda, boyle tuncdan
maskeler, tokmaklarda goértlmektedir (lev. 1/a)17 (Bu sarayin tug-
lalarinda, Kok-Turk harflerinin ilk sekilleri sanilan “tamg@a”lar da
vardil). Baska manéalar da alarak, boynuzlu maske, tarihi Turk dev-
rinde, yaygin bir motif olacakti (lev. 1/b, c).18

Eski Tiurkcede “buka” ve “ud” 19 denen oOkuz ile, “kotuz”,20
“kotuz-buka” 21 “kotas”, “kutas”, “hotaz”, “hotoz” 2 gibi adlar
verilen tuyll yabani boga, tabit ve efsénevi vecheleri ile, tarihi Turkler
ile de yakindan alakali oldu. K6k-Turk Hakan boyu, M. V nci asirda
ve muhtemelen daha ©6nce, son Hsiung-nu devleti Chu-ch'G’'lerin23
Kansu'da, yani “kotuz”un vatani24 olan daglarin tam simalinde,
yasamakta idi. “Kotuz” motifinin, tug sekli ile, Kdk-Turklerde
birden canlanmasi, cografi yakinliktan, veya gelenekten olabilirdi.
Nitekim VI. asirda, Hind'te, “kotuz” tuguna, Yule tarafindan,
Turkceden geldigi sanilan bir ad veriliyordu. Kansu’da, IX. asirda
devletler kuran Uygurlar, degerli “kotuz” kuyrugunu Cine satmakta
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idiler.5 Tek boynuzlu efsanevi hayvana Cince ve Arapca verilen
ku-tu ve hutu adlari, eger Pelliot'nun sandigi gibi,6 Turkce ekotuz” dan
geldi ise, efsanelerin yayllmasinda, Turklerin aracihik ettikleri dusu-
nulebilir. EberhardZ Cince ku-tuyu Turklerde hukimdéar soyuna
mahsQs bir ad, veya unvan olan Kutlug’'a 28 baglamaktadir. Turk-
lerin coklukta bulundugu Huttal ilinin adi da, Cince, ayni sekilde
yazilmakta imis.

Bu denemede, ilk 6nce “kotuz” kelimesinin erken Turk edebi-
yatinda ve sanatindaki manalari gozden gecirilecektir. Daha sonra,
tug ve “tarnga” gorunusleri, ele alinabilir.

I. ilk Turklerde boga ve “kotuz” timsali.

Boga ve “kotuz”a kadim Dogu Asyada verilen manalar, Turk-
lerde de, Burkan dininin yayilmasi ile, bazi Hind tasavvurlari ilavesi
ile, gecerli olmus g6zikmektedir. Dogudan, batiya ilerleyerek,
rastlanan bazi manalar soyle hulésa edilebilir. DinT inanclar ve
astroloji bakimindan, yer-su timséali olarak, dev-boylu bir boynuzlu
sekil gosteren Uygur resmi dikkati ceker (lev. 1/b).2 Bu seklin ede-
biyatta karsilhigi araninca Cince’den aktarilmis bir metinde, su tabirlere
rastlanir: “yir tenri hani1” (yer tanrisi olan han) ve “Bis turlu toprak
erkligi” (bes turlu toprak kuvvetleri).30 Ayni metinde, Cin’de, yer-
alti kuvvetleri ve boga ile baglantili sayllan mefhOmlar da, Turkce
adlar almistir: “kararig” Cjin), Ay; Sarig-orungulug (Zuhal), Erklig
(alp yildiz, Zihre).3l Erklig Kan® (Han) Uygurlarda, ayni
zamanda, yer-alti rGhlarinm (“yek”lerin) basi sayilmakta ve Hind-
deki, yer-alti ile 6lum mabldu Yama3 ile es tutulmakta idi. Erklig-
Yama, Uygur sanatinda, bir bogaya binmis olarak tasvir ediliyor-
du. 3 Yemek icin dldurultp yer-altinda dirilen hayvanlar, “ tamug” da
(cehennemde), kendilerini 6ldurenlere eziyet eden rdhlar olarak,3%
boga-bash insan seklinde temsil edilirdi.3% Bir Uygur duvar res-
minde ise, boga cinsinden rdhlar, Oniki Hayvanli Takvim timsal-
lerinin, maskeli insan seklinde resimleri arasinda, fakat iki kez ve ayri
vechede gosterilmisti.37 Oniki Hayvanli Takvimin timsalleri ve bu
arada “Ud” yih tasviri (lev. VI/a), yuksek mertebeli kimselere mah-
sus kiyafette, gencler olarak, go6sterilmis (kosmoloji kaidelerinde
“Ud” yilina hakim sayilan yildiz manzdmesinin makami simélde
idi).38 Ayni duvar resminde, “Ud” yilinin bulundugu tarafin karsi-
sinda, basinda, uzun tayli “kotuz” maskesi bulunan yasl ve sakalli
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bir sahis durmaktadir (lev. VI/b). Boynunda, bir ¢ift 6kiz ayagi
da asilmis bulunan bu sahsin elinde boynuzlu alemi olan bir tek direk
Ustinden, biri kara, digeri sari, iki “kotuz” kuyrugu sarkmaktadir,
(resimde fark edilen Gg¢lncu ak tug, yandaki kot rahlari kovalayan
“orunut” lardan, yani tug veya bayrak sahibi sayilan alp mab(d-
lardan birine aiddir). “Kotuz” maskeli adamin, Gines ve Ayin mu-
sahhas sekillerine yakinligi ve elindeki sari tug, “Sarig-orungulug”u
(Zuhal), veya Erklig-Yama gibi bir tasavvuru hatirlatmaktadir.
Hind mabldu Siva’nm zamani temsil eden sekli, Maha-Kéala da,
Uygur sanatinda, tek boynuzlu bogaya binmis olarak goésterilmisdi
(lev. 1V/a).30 Belki, bu binek, bir Uygur metninde, Hind’'de bulunan
tek boynuzlu “ud” olarak dusunulmus idi (ud korklug, bir muguzlug
keyik).20 Baska Hind tesirleri arasinda, Nandi (Siva’nm binegi
sayllan boga) 41, tapinaklarin yerine boda gubresi serpmek adeti4,
ve boganin dilinin bir kora iyi ettigi hikayesi43 de hatira gelebilir.

Boga, bdylece, mekadn ve zaman mabddu sayildi§i gibi, mertebe
alameti de olmaga devam ediyordu. Kok-Tirklerin hikmet sahibi
devlet adami, Tonukuk, Hakan sulalesinin ogullarini “buka”ya (bo-
gaya) tesbih ile, aralarinda, Cine karsi gelebilecek “semiz (kuvvetli)
buka”yi ariyordu.#4 Yuksek mertebe ongunu veya kurban timsali
mahiyetinde olabilecek bir alacali “kotuz” heykelcigi (lev. V/a)45,
Dogu Turkistanda, Astdne mezarliginda, bulunmustur. Koco'daki
bu mezarhga, sehir idaresinin Kok-Turklerden Ginli’lere gectigi,
fakat onlarin da Kok-Turk beylerini idareci olarak tayin ettigi, VII.
asirda, yuksek memdrlar gomiuliyordu.46 Kok - Tirk hiakimdar-
larinin altin arabasini4/ bogalar ¢ekmis olmasi ihtimali imkani da,
bazi sanat eserleri muvacehesinde, dustnulebilmektedir. Bir re-
simde, esatiri gorunuste bir hukumdéar alayindaki arabaya, boga
basli bir mahlOk kosulmustur (lev. 111/b).48 Bati Turkistani idéare
eden “Yabgu Hakan”lardan birinin ctlGsunu temsil ettigi sanilan
gimuis tabakta da (lev. I1l11/a), arabayl bodalar cekmektedir.2 Bu
eserde tekerrir eden hiladl motifi, Ay mabddunu hatira getirmekte
ise de, eski Turklerde hilal bati timséali idi,50 (Ay-togsuk) ve bazi
Batili Turk hukumdarlarinm sikkelerinde yer aliyordu.5l

Turk duanyasinin, Eurasia’'ya kadar uzanan simal-bati kusaginda
da, bogaya deger verildigi ve “kotuz”un bilindigi belirmektedir.
Gardiz152, Kirgizlarin boda cinslerine taptigini kaydettigi gibi,
Cin kaynaklari da, Kirgizlarin ana toteminin inek oldugunu bildir-



KOTUZ 129

inekte idi.53 “iki boynuzlu ebediyet abidesi” (Eki migiiz bengl)
tabiri, Kem kiyilarindaki Kirgiz cevresinde bir mezar tasinda geg-
mekde ve bir diger mezar tasinda ise, boda boynuzlu bir insan
basi gorulmekdedir (lev. 1/c).54 Ayni motif, yine o devir ve muhitte,
Turk mezarlarindan c¢ikan madeni levhalarda dikkati ceker (lev.
1/d).5%5 Madeni levhalardaki boynuzlu baslar, Uygur resmindeki
gibi (lev. 1/b), bir yer-su mabddu olabilir, ¢iinki gok timsali ejderli-
kemer ile birlikte bulunmaktadirlar. Cince ku-tu kelimesinin, Turk-
¢e “kotuz”dan geldigi nazariyesi%, Cin kaynaklarinin tek boynuzlu
hayvani Kir§iz ilinde tasavvur etmesi ile57, sanki te'yid edilmek-
tedir. Sibir ili kayalarinda, Grag¢58, ¢cok sayida boga ve bir de sor-
guc seklindeki kuyrugundan tanidigi, “kotuz” resmi gordi. Boyle
resimler ve tek boynuzlu hayvan tasviri Altun-yis (Altay) daglarinda 3
oldugu gibi, Oguz Han ogullarinin memleketi olan Kara-tag (Kara-
cuk) daglarinda (lev. V/b) da c¢oktur.®0 Oguz Han destaninda,
dinyay! fetheden “Ay Han” oglu alpin ongunlarindan biri, gok
renginde, sorgu¢ seklinde kuyrugu ile, bir “kotuz” (lev. V/b) olarak
temsil edilmigtir.6l Bu sebebten, bazi arastiricilar, Noyn-ula’'da,
Hsiung-nu hikimdéar mezarindaki “kotuz” tasvirlerini ve Bati
Oguz cevresinde bulunan madent levhalardaki boynuzlu baslari
(lev. 1/e), Oguz Han destani ile alakalh gorduler® (Boganin kosmik
ve hamas?T manalari, Oguzlarin ahfadinda, Osmanlilara kadar,
sasilacak bir canhhkda yasayacakdi).& Huviyetleri anlasilmayan
“B (?) ca” Tarklerinin de, X. asirda, boJaya tapdiklari rivayet edil-
misdi.64 Onlarin komsulari olan Pecenekler i¢in, belki, boja hamasi
bir ongun olabilirdi, ¢lnki onlar savaslarda, boga seklinde borular
calarlar idi. & (Turklerde, X 1. asirda da, boga hamast bir motif idi) 66.
Macaristanda, Nagy-Szent-Miklés'da bulunan ve kimisinde Turkce
yazilar olup, Peceneklere atf edilen, 1X. asirdan, altin tabak ve
ibriklerde, bir ka¢ boga tasviri goridlmekdedir (lev. 11/b, 1V/b).67
Bu hazinenin sahibi olan Turk beyi, miladdan onceki binyilda ya-
sayan Chou hukumdari gibi6g tuylu “kotuz” seklinde (fakat, ayaklari
arslan gibi olan) bir kaptan igmekde idi (lev. 1V/b). Nagy-Szent-
Miklos ibriklerindeki (lev. 11/b) sakalsiz ve biyiksiz (kadin?) basi
olan boga tasviri, gége ucan bir sahsin binegidir. Bu sekil, onunla
birlikte gortlen, mumasili fakat sakalli insan-basi bulunan arslan
seklinden farkli olup, Gopatséh esatirini hatirlatir.® Kok-Turk
devrinde Sodd masallarindaki, boga seklinde su mabldu Gopatsah,

Erdem C. 1t 9
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o zamanlarda Sogd’a da hikmeden ve Afrasiyab soyu olarak bilinen
Kok-Turk sualalesinin® timséli sayiliyordu. Ancak, bunlarin baskent-
lerinden Buharinin Turkce adi Bukarak’'in buka (boga) ile alakal
oldugu nazariyesi pek kabQl edilmemektedir. Aslen Yakin-dogudan
gelen Gopatsah ikonografisi Turklerde yayilmisti, cunki Baykal golu
(simal-dogu) kiyilarindaki, Kok-Turk harfleri ile yazilarin bulundu-
gu bir mezarda, Gopatsah motifli bir madhir bulundu(lev. 11/a).7

1. Tug:

Tarih? Turk devrinde, tug bilhassa hamasi vechede “kiv”e
(davula) bagh olarak, veya onunla birlikte, dikilirdi.72 Bdyle bir an,
tarihi ve ikonografik sebeplerden dolayi, VI-VIII. asir Turklerini
tasvir ettigi73 anlasilan bir Semerkand duvar resminde goralur
(Resimler, Cinlilerin T’aman Chulo74 dedigi ve Arslan lakabini
da bildirdikleri, 605-616 arasinda hukim suren ve duvar resim-
lerinde temsil edildigi gibi, Kore savasma katilip bir Cinli fagfGrun
kizi ile evlenen, Bati Turk hukumdar ile aldkali olsa gerek). Semer-
kand duvar resimlerinde, “kotuz”, daha uzun olan at kuyrugu tu-
gundan fark edilebilmektedir. Bir resimdeki onbir tug, hikimdarin
al bayradi ve tugu ortada olmak Uzere, On-ok boylar birlijine aid
olabilir (lev. VI1/a).7 Onde ise, boynuzlu maskeler ile tezyin edilmis
bulunan davullar durmaktadir. Bu levha ©6nunde, Kasgari'nin su
misral hatirlanir:

“Tugum tikip uruldu” (I., 195).

Diger bir resimde, belki T’aman-Chulo Arslan olabilecek bir atli,
kaplan avlarken, egerinde al bayraga bagh bir ak “kotuz” tugu
dikili bulunmakdadir (lev. VII/b).7® Turklerde, “kotuz” tugunu
tasvir eden eserler cok sayidadir. Bunlar arasinda, Kok-Turklerin
dogudaki merkezi, Otiken daglarinda, bir kaya ustiinde, “kotuz”
tugu tasiyan ath alplarin resmi bilhassa dikkati ceker (lev. V1 /b).77
Karluk devrine, ve cevresine (766-840) atf edilen bir gumus tabakta
(lev. VI/d) ve Kabil'deki Turk-sahi sulalesinin bir sikkesinde de
(lev. VI/e), “kotuz” tugu goridlmektedir.B Turkce “tud” kelimesini
Hindistan tarafina yayanlar arasinda, Kabil Turk-sahileri de ola-
bilirdi.

Orkun, alp mezarina dikilen tugun dinT manasi® Uzerinde
durmustu. Uygur resimleri ise, tugun Burkan dini ile alakasini
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tasvir ediyordu. Burkan muhafizlari, ak kotuz kuyrugundan yelpaze
tutmakta idiler. Simal-yoéni “kozetgici” si (gbzclusl, muhafizi) sayilan
simal remzi, hilal haleli, alp-mabldd Basaman’in tudu ise, yine si-
male atf edilen kara renkte gosterilmisti (lev. 1X). Zuhal, veya
Erklig-Yama. sandigimiz tud sahibi sahsin resminden, yukarida,
bahs edilmisti, (lev. VI/b).

1. “Kotuz” *tamgasi”

“Tam@a”larda “kotuz” ile aldkali, iki ayr1 piktograma rastlan-
maktadir. Bunlardan biri, nimismatlarin ¢ift boga boynuzu olarak da
tavsif ettigi, tek mihver tzerinde yay ve ve hilédle benzer.8 Bu konuya
kismen, hilal hakkindaki bir yazimizda, deginilmisti (lev. VHI/a,
b, ¢).8 Tlave olarak, Fargana'da bulunan ve “Kagan” ibaresini
tasiyan sikke (lev. VI1I11/d) bilhassa kayda deger. & Bu sikkeye cift-
bovnuzdan ziyade, K6k-Turk stlalesinin “tamga” simn (lev. VIll/e, f)
basitlestirilmis bir numQdnesi basiimis olsa gerek, cunki iki mihveri
(ayag1) vardir.

ikinci Kok-Turk sulalesinin “tamga”sina gelince, bunun en
dogru seklini, silale mensdbu Yollug Tigin&, 7325%e, K&l Tigin'in
kitdbesine eli ile gizmisti (lev. VII11/e)8 “Tam@a”da ucunda sorgug
olan ¢ok uzun kuyrugunu havaya kaldirmis, bir boynuzlu hayvan
piktogrami gozikmektedir. Bu piktogram, bazi arastiricilarin ve
bu satirlari yazanin da sanmis oldugu gibi, kisacik kuyruklu olan
dagd kecisi degildir. Boga ile dag-kegisinin farki, yan-yana durduklari
kaya resimlerinde (lev. V/b), uzun ve kisa kuyruklari ile tebéariz
ettiriliyordu.8&5 Kok-Turk “tamga”sindaki piktogram, kanaatimize
gbre, Dogu Asyadaki butlin cihangir sulalelerinin ongunu, kuyrugunu
kaldirarak saldiran8 boganin, boynuzlari arkaya donuk, “kotuz”
cinsidir. Dr. O. Sertkaya su milahazayi da ifade etti: “bu “tamga”,
Kok-Turk kitabelerindeki, dehset veren hicimlarm remzi, “oplayu”
(boga-gibi) tabirinin ifadesi olsa gerek” .8 Piktogramm kuyrugunun
ucundaki sorguc¢ da, esasen, bilhassa tebéariz ettirilmis. Nihayet,
hi¢ siphe birakmayan bir keyfiyet: Ojuz hiukimdari Baz Kaganin
oglunun mezar tasma ayni “tamga” cizilmis olup, yanma, Ko6k-Turk
harfleri ile, “kotuz” yazilmisti8 (lev. VIII/f).






“*KOTUZ”

ON THE TAMGA (SEAL) OF THE SECOND
KOK-TURK (TU-KUE) DYNASTY

EMEL ESIN*

The ancient Inner-Asian world which surrounded the early
Turks apparently saw the yak,l as a symbol of strength and size,
with multiple significations. In China and India, possibly through
its agricultural utility and its buffalo aspect, the bovine was raised to
the rank of a god not only of terrestrial, earthen and aquatic expanses,
but also of the underground and consequently of death. In China these
connections linked the bovine, according to the prevailing cosmology,
to the yin principle, to the northern and western areas, associated
with darkness, to the black colour, to the Moon and to the conven-
tionally northern planet Sattirn, which together with Venus, viewed
as symbol of warriors, wielded sacrifices and hoisted the martial
astral banner K'i. Not only the astral connection, but the wild
bovine's huge and fierce aspect may have caused it to become, as in
many other lands also, a heroic and royal prey, trophy and therefore/
emblem.

1 Cin: Tsung-Tung-Chang, Der Kult der Shang-Dynastie im Spiegel der Orakel-
Inschriften (W., 1978), 79, pictogram 312. Chavannes (1967), IIl, 305, 355-56,
371-82, 505; Eberhard (1942, a), 21/12-13, 27/7, 24/3, 29/8, 34/12-15, 37/3 Id-
0976), 49-50; Granet, index, “Boeuf”; Hentze (1951), 103-104, 117-18.

Hind: Aelianus, De Natura animalum, A.F. Schofield transl. (Cambridge,
Mass., 1959), Il, 34; 111, 34, 41; VII, 3-4; 1X, 50; X, 40; XII, 19; XIII, 25;
XV, 14, XVI, 11. Atharvaveda, 1/25, 135, 144, 150-51, 179, 193, 262, 271, 299,
345 (note), 368, 396, 403, 428-30, 439-40, 453, 455; 11/47, 56, 78, 135, 138, 201, 219,
246, 255, 294, 321, 324, 343, 349, 351, 357, 388, 391, 393-94, 399» 407» 4*5* 451*
G. Bhattacharya, article in ZDMG (1977). E. E. Cowell, The Jataka (London,
*969), IV/4; Dowvson, “Indra”, “Yama”; Yule, 1/277-78, 11/355.

Yakin-Dogu: The Bible, Daniel, V111/3; Darius 1. J. M. Rosenfield, The
Dynastic Art of the Kushans (Berkeley, 1967), 81, 95, (“the Iranian god of war Va-
rahran™).

Simall Avrupa: A. Ross, Pagan Celtic Britain (London, 1974), 202-205.

Turkce adlar: bkz., Slovar* Glauson ve not 20, 31 inf.
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In northeastern Asia, initial home of the Turks,2 the effigies
of horned heads, on Siberian monoliths of the first millenary B. C.,3
are sometimes thought to represent shamans,4 as these stili wear
horned headgears. The shaman may be here viewed as opponent of
demons, because the steles seem to depict warriors, through the
abundance of weapons, and in one case, the presence of an object
not unlike a tail-standard. 5 The fantastic features of the steles, on
the other hand, have been likened6 to the t'ao-Vieh mask, thought
to evoke the head, decapitated by the legendary Chinese emperor
Huang-ti, of the northern hero and god of war Ch’ih-yo, who attacked
him, with his horns.7 In Chinese lore, the tail-standard, including
the bovine one, was said to have been first hoisted in the north.8
The bovine and the yak-tail Standard were to be among the emblems 9
of the non-Chinese, northern and in Eberhard’sl0 opinion, partly
Turkish Chou Dynasty of the first millenary B. C. Tu, the then used
name of the tail-standard, is reconstructed by him, into the Turkish
tug, seen in the same significance as tu (hair, or feather, in Turkish).ll
The yak was distinguished, from kindred species, through its long
hair, plume-like tuft and large horns, swerving apart to curve
somewhat backwards.l2 In most climes where it was not seen, the
yak became a fabulous figlre, contaminated with the aquatic birds
(through its plumy tail), the cervine, the rhinoceros, the larger
cervines, the fabulous dragon and the unicorn (said to possess a

2 Bkz., Mori ve Esin (1980, a), bolum I.

3 Bkz., Vadetskaya.

4 Bkz., A. P. Okladnikov, “Drevnie shamanskie izobrazeniya iz Vosto¢noy
Sibiri”, SA, X (M., 1948).

5 Vadetskaya, res. 17.

8 Bkz., Kiselev (1933).

7 Bkz., Chavannes (1967), I, 105; II, 1-4; 111, 10, 508; V, 11, 46;Eberhard
(1942, a), 9/4; 20/3a. Granet, index, “Tch’e-yeou”, “T’ao-t'ie”.

8 Chavannes (1967), I, 51, 67-68, 97-100; IV, 219. Eberhard (1942, a), 21/12-
13>24/3>34/12'i5; Granet, 266-68, 483, 582 (note 6).

9 Biot, I, 76, 270, |1, 46, 64, 67, 93, 193, 207, 243;Doerfer, “Tugh” ; Eberhard
(1942, a), 22/7; Granet, 91-92 (note 1), 103, 158,169, 216,380, 383; Li-chi, J.
Legge translation (N.Y., 1957), I, 398.

10 W. Eberhard, Cin tarihi (A., 1947), 17, 33.

11 Bkz., not. 1 supra, (Cin).

12 R. Dor, Die Kirghisen des Afghanischen Pamir (Graz, 1978), lev. 65.
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medicinal horn).13 The plumy tail was exported to India and
China, to be made into fans and into aigrettes. After the Chou age
of China, the yak’s royal symbolism fell into oblivionl4 and the
plumy tail was only appreciated as ornament. Hovvever, judging
from the motif’s repetition i:1 the monarch’s tomb, at Noin-ula,l5
the yak had continued to be a royal heraldic insigne, among the
Hsiung-nu.16 Simultaneously, the apotropaic function attributed
to the fao-t'ieh mask in China had spread northwards and the mask
has been observed on door-handles of a Siberian mansion, in the
land of the Kirgiz Turks (pl. 1/a).17 The horned mask, to which
other significances may also be attributed, was to be propagated
in the historical Turkish age (pis. I/b, ¢).18

The bovine (in Turkish buka, ud)19 and the yak, called kotuz, 20
kotuz-buka, 21 kotas, kutas, hotaz, hotoz2 was associated with the Turks,
in both natural and fabulous aspects. The Kok-Turk dynastic tribe,
considered as heirs of the Hsiung-nu, had lived, presumably for
several centuries, before the fifth century, within the territory of the
last Hsiung-nu (Chi-ch’ll) State,2 in Kansu, just north of the moun-
tain chains which were the abode of the yak.24 The striking revival
of the kotuz (as yak-tail) theme, in the historical Turkish period,
may be due to the circumstance of geographic vicinity. It is notable,
also, that in the sixth century, the yak-tail, as Standard, was known
in India, throug a name, considered by Yule, to be derived from the
Turkish tug. The Uygurs who founded states in Kansu, in the ninth

13 Bkz., not i sup.

14 Eberhard (1942, a), 22/7.

15 S. I. Rudenko, Die Kultur der Hsiung-nu und die Hiigelgracber von Noin-ula
(Bonn, 1969), pis. XXXVI1/3 and XXXVII1/3.

16 A. N. Bernstam, Ocerk istorii Gunnov (Leningrad, 1951), 40, 224-25.

17 Kiselev (1949), 268-72, 1., XLVI/1I.

18 Bkz. not. 54, 55, 62 infra.

19 Clauson, s.v.

2 Bazin (1970).

2L P. Zieme, “Ein Hochzeitssegen uigurischen Christen”, Scholia (W., 1981),
225.

2 Bkz. Doerfer, “Kutas” ; Pelliot, 96-97; Radloff, s. v. Sanglax, by Muhammad
Mahdt Xan, G. Clauson (London, 1960), s.v.

2 Liu, 40 (P’ing-liang).

24 Bkz., Yule not 1 supra
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century, were to export the precious tails to China.25 The Turks
may have been instrumental in transmitting some of the yak legends,
if Pelliot’'s reconstitution2 of the Chinese ku-tu and of the Arabic
hutu (unicorn), into the Turkish kotuz is accepted. Eberhard27 links
the Chinese ku-tu to the Turkish royal name or title Kutlug,2 which
meant auspicious and charismatic. He also remarked that the name
of the land of Huttal, where Turkish populations were numerous,
was similarly written by the Chinese.

It will first be attempted, in this paper, to summarize the se-
mantic content of the kotuz theme in early Turkish literatire and
art, and then to turn to the tail-standard, finally reverting to the
pictogram of the Kok-Turk tamga.

I. The Symbolism of the Bovine, Among the Early Turks:

The significance attributed by Turks to the bovine had remained
almost the same as in the earlier age, except for some additional
Indian influences brought by Buddhism. The symbolism will be
summarized, moving from the east to the west. In what concerns
mythology and astrology, an Uygur painting showed a giant person-
nification of the earth and water expanse, in the features of a bovine
spirit (pl. 1/b). 2 The figlre could be one of the “royal gods of the
earth” (jir-tefiri hani)> or “the five earth-spirits”, mentioned in an
Uygur text, adapted from the Chinese.30 Some of these spirits fol-
lowed the tradition of connection with the bovine, or the fcarang3l
(yin) principle. Such were Sattirn, here called “Holder of the yellow-
banner” and Erklig (the Powerful: Venus), symbol of warriors. The
chthonic spirits were said to be led by Erklig Kan 32 the epithet given
also by Turkish Buddhists to the bovine-headed Yama33, the Indian

5 E. Pinks, Die Uiguren von Kan-chou (W., 1968), 96?

28 B. Laufer, Sino-lranica (Taipei, 1973) 265-67; Pelliot, 96-97.

2l Eberhard (1942, b), 70.

28 Clauson, s.v.

29 Grunvvedel (1912), fig. 625.

30 W. Bang - A. von Gabain - G. R. Rachmati, satir 92-97.

3l Tin: L. Ligeti, “Autour du Sekiz - yukmek Yanik”, Studia Turcica (Bu-
dapest, 1971) 295, 319. Digerleri: Bang - Gabain Rachmeti, indeks, s. v.

2 Glauson, s. v.

3B Dowvson, s. V.
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deity of death and of the underground. Erklig-Yama was depicted
on a bovine vehicle, in Uygur art.3 Amongst the souls of slaugh-
tered animals, said in literatiire to become infernal tormentors3s,
the anthropomorphous figire with bovine head was most often
represented, in painting.3% Eovine spirits appeared twice, in another
Uygur mural, among the personifications of the twelve-animal calen-
dar,identified by Turkish inscriptions, and wearing their res- pective
zoomorphic masks on their headgears.37 Ali twelve were shown as youg
dignitaries, amidst them the bovine constellation Ud (pl. Vli/a),
situated conventionally, in astrology, in the north.38 Another, simi-
larly clad, but older and bearded figtre, on the opposite side, has also
on his headgear, a bovine head, differentiated however from Ud'’s
mask, by long hair on its brow (pl. VI1/b). A pair of bovine hoofs
appear on the figure’'s breast and he holds a banner with horned
pole and black and yellow yak-tails (The third white yak-tail belongs
to an exorcist spirit). The figure’s proximity to major astral perso-
nifications, such as those of the luminaries and the yellow yak-tail
Standard, suggest the representation of either of the two deities with
such emblems, Saturn, the “holder of the yellow-banner” (sarig
orunulug), or Erklig-Yama. Méha-Kala had also in Uygur art,
a bovine vehicle, shown in one instance, with a single horn (pl.
1V/a),® perhaps as the “bovine with single horn” {ud korklig™ bir
miguzltg keyik), located in India, in an Uygur text.40 Other Indian
influences were obvious in certain habits and beliefs of the Uygurs
such as the evocation of Nandi,4l the strewing of bovine dung on the
ground of temples®2 and the legend on blindness, cured through
the licking of a bull. 83

8 Grunwedel (1905), 67, pl. 9.

% Cagatay, VI/13.

36 Grinvvedel (1912), 247, fig. 629.

& Le Coq (1922-28), IV, pl. 17.

B Williams, “Twelve Terrestrial signs”.

& Le Coq (1913)* *7-

4J. P. C. Toalster, Die Uigurische Xuang-zang Bibliographie, 4. Kapitel (Gies-
sen, 1977), satir 25-26.

41 Grinvvedel (1912), 244.

4 Clauson, “Ud” (Alttn-yaruk'a. atf).

). R. Hamilton, Le Conte bouddhigue du bon et du mauvais prince, en version
ouighoure (Paris, 1971), y. XVI.
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The bovine emblem of earth deities continued to be, simul-
taneously, the symbol of the world-monarch and of rank in general.
R. Dankoff# remarked that the wise minister Tofiukuk, compared,
in the eighth century, the Kok-Turk princes to bulls (buka). He was
at a loss to choose the leader, the “fat (strong) bull”, who would
successfully oppose China. The bull, as emblem, or as efligy
of a sacrificed beast, was shown, in the features of a statuette of a
dappled yak (pl. V/a),4 with the unnatural feature of a tusk, found
in the Astdna cemetery. High officials were buried, in the Asténa
cemetery of Koco, in the seventh century, a period during which
power passed from the K6k-Turk to the Chinese, who also employed
Kok-Turk dignitaries. 46 Bulls may also have been harnessed to the
Turkish monarchs’ golden chariot. 4 Among art works which evoke
this possibility, a painting shows such as a scene, in fabulous context,
the chariot being dragged by a bovine-headed demon (pl. 111/b).48
A similar image, with real bovines, appears on a silver-plate, thought
to commemorate a Turkish ruler of western Turkistan (pl. 111/a).8
The repetition of the crescent motif, suggesting that the plate may
represent a lunar deity is not opposed to the Western Turkish attri-
bution. The Turks indicated the west as “dawn of the moon” 50 and
depicted the crescent on some of the coins of western princes.5l

Along the northern Eurasian tier of the earliy Turkish world,
the bovine was occasionally revered and the yak seems to have been
equally known. The Kirdiz were said, by Gardizi, 22 to worship the
bovine, which Chinese sources indicate as their maternal totem.53
The “double-horn” was an epithet used for certain funerary steles
(eki miglz bengll)) and may be seen in bovine variety, on the anthro-

4 Dankoff, “Inner-Asian wvvisdom traditions in the pre-Mongol period”,
Journal of the American Oriental society, 101 (1981/1), 88 (bkz., Orkun, I, 100, 102).
4 Xingyangdin keziwelingan medeni yadikarliklar (Pekin, 1975), lev. 135.

46 A. Stein, Innermost Asia (Oxford, 1928), Il, 659.

47 Chavannes (1903), 237.

48 Grinvvedel (1912), res. 455.

H A. N. Belenitzkiy, Mittelasien, Die Kunst der Sogden (Leipzig, 1980), lev. 12.

50 Ay-togsuk (bati): S. G. Klyastorniy, “Terxinskaya nadpis”, Sovetskaya Tur-
kologiya (Baku, 1980/3), 90, 3.

Bl Esin (1972) 1. VA, res. a, 1, 2, 3, 4.

2 Gardizi, 356.

5 Bazin (1953)» 316-17.
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pomorphous heads, on a tombstone (pl. 1I/c)% and on metallic
plaquess (pl. 1/d) of the Yenisey Kirgiz. Some of these may, as in
the case of an Uygur painting (pl. I/b), represent an earth spirit,
as they appear together with the celestial symbol of the dracontine
arch. In confirmation of the derivation of the Chinese ku-tu, from
the Turkish kotuz, 5% the Chinese located the unicorn in the Kirgiz
land.57 Grac¢58 observed, on Siberian petroglyphs, numerous pic-
tograms of bovines, including one with plumy tail, which he iden-
tified as yak. Such figures were also observed on the rocks of the
Altay mountains® as well as a unicorn depiction, and of the Kara-
tav chain, in the land of the offspring of Ojuz Kagan (pl. V/b).®
The epic of the legendary world-conqueror included the insignia
of the bull (an azure yak with plumy tail: pl. V/b) and of the moon,
parent of Ojuz (Ay Han).6l The yak depictions in the Noin-ula
Hsiung-nu royal tomb have been related by some scholars to the
Oguz epic, as well as horned masks on metallic plaques, in Occidental
Oguz burials (pl. 1/e).& (Both the cosmic and epic significations of
the bovine theme were to survive surprisingly, among the Ogduz, well

5 Orkun, I11, 10.

% Troitskaya, lev. XX/6,10, ve digerleri. Bu yazida lev. 1/d: Kiselev (1959),
lev. LIX/9. Ejderli kemer: E. Esin, “Evren” Selcuklu Arastirmalari Dergisi, |
(A., 1970).

% Bkz. not. 26 sup.

5 Eberhard (1942, b), 68-70.

B A. D. Grac, “Petroglifi Tuvi”, Il, Sbornik Muzeya antropologii i etnografii,
XV I, 372, pl. XLIX/1.

P A. P. Okladnikov, Petroglifi gornogo Altaya (N., 1980), lev. 77/1; n/44,
21/2 (tek boynuzlu).

@ Kadirbaev-Mar'yasev, res. 109. Bu daglara verilen Karaguk adi: Kas-
gari, s. .

8 W. Bang-G. Rachmati, “Die Legende von Oghuz Qaghan”, APAW,
Phil. Hist. Ki. (Berlin, 1937), satir 7, and 12 (bu yazida lev. V/c).

& Hsiung-nu baglantilari: A. Alféldi, “Die geistigen Grundlagen des Hoch-
asiatischen Tierstiles”, Forschungen und Fortschritte, V11720 (Berlin, 1931), 278-80,
A. N. Bernstam, “Ilzobrajenie bika iz Noin-ulinskix kurganov”, Problemi doka-
pitalisticeskix obsgestv, no. 5-6 (1935), 127-30, Bazin (1953), 316-17. Bati Oguz
maskeleri (bu yazida, lev. I/e): S. A. Pletneva, “Pecenegi, Torki i Polovtzi Yujno
russkix steppax”, MIA, LXIl (M., 1958), 162, pl. 44/58-60.
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down to the Ottoman period).63 The unidentified “Bja” Turks of
the tenth century were also said, by Arabs, to worship bovines. &
The bovine may have been a heroic emblem, among their Peceneg
neighbours who blew bull-shaped buglesé. The epic symbolism
of the bull was repeated in Turkish literatiire® of the eleventh cen-
tury. The golden vessels, some with Turkish inscriptions, dated in
the ninth century, found in Hungary, at Nagy-Szent-Miklds and
attributed to the Peceneg, display several bovine depictions (pis.
I1/b, 1V/b).6/ The cup in which drank the Turkish prince who
owned the treasury, was as that of the ancient Chou monarchs of
the first millenary B. C.,8 in the shape of a hairy bull, a yak, al-
though with leonine paws (pl. 1V/b). The motif of the bull, with
anthropomorphous, unbearded, perhaps female human head, shown
as vehicle of apotheosis, together with a similar but bearded leonine
monster (pl. 11/b), suggests links with the Sohgdian Godpatshah.®
In the Kok-Turk period, the Soghdian aquatic and bovine deity
Gopatshah, had been associated with the legendary Turanian King
Afrasiab, then identified with the Ko6k-Turk dynasty, a branch of
which also reigned in Soghdiana. However, the suggestion that
the Turkish name Bukarak of one of their capitals (Bukhéard) is linked

8 Bofa ve boynuzlu insan basi resimlerini tasiyan Selguklu sikkeleri: S.

Hocaniyazov,
Denejnoe obrasgenie gosudarstva velikix SeVcukov (Askabad, 1977), sikke 243, 294. (Balik
ile birlikdt) dinyay tasiyan bogda: A. Golpinarli, Mevlana Celaleddin, Divan-1 Kebir,
I (istanbul, 1957), 171, no. CXXV, satir 3-4. Kosmik bogayi gésteren OsmanJi
resmi: Topkapl, yazma H. 415 (Birinci Ahmed’e ithaf edilmis), varak 165. Boga
“giyim”li alp: ibid., varak 67.

81 Yakit'ul-Hamavi, Mu'carrCul-Bulddn (Beyrut, H. 1367), “$in” maddesi.

& Gardizi, 271

8 Kasgart, 1, 347. YOsuf, beyt 231l

& NEmeth, res. 7 (bu yazida lev. I1/b); 13 (bu yazida, lev. IV/b), 14, 18.

8 Bkz. not 1 supra (Granet).

&® K. Trever, “Gopatshah, pastux-tzar”, Trudi Otdela Vostoka Gos. Ermitaj,
Il (Leningrad, 1940) 77. KOk-Turk devri Iran destanlarinda, Afrasiyab, Kok-Turk
sulalesinin atasi sayiliyordu: F. Justi, Der Bmdehesh (Hildesheim-New York, 1976),
Glossary, 112; Dinavarl ve Tabar? de ayni bilgiyi verirler.

0 L. N. Gumilev, Drevnie Turki (M., 1967), indeks, A-po, Tardu, Ni-li.
Bagska kaynaklar: Esin (1980, a), 260 (not 1V/32). Yine bkz., not 73 infra; Bukarak:
R. Frye, “TarxUn-Turxun”, Harvard Journal of Asiatic Studies, no 14 (Cambridge,
Mass., 1951), 113-14.
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with buka (bull), is generally rejected. The Gopatshah iconography
had even spread into northern Turkish areas and a seal bearing
this motif (pl. I1/a) was found in a tomb with Kok-Turk inscrip-
tions, on the lake Baykal.7l

Il. The Tug (Tail-Standard):

In the historical Turkish period, the tail-standard is mainly
known in its epic aspect. The Kagan’s tuj was hoisted in war-time,
together with or attached to the drum.72 This seems illustrated on a
mural of Samarkand, connected through historical and iconographic
peculiarities to the Turks of the seventh to eighth centuries73 and,
in our view, with the monarch called also with a Turkish leonine
epithet, in Chinese sources, T’aman Chulo Arslan (605-616). Simi-
larly to the episodes on the murals, he had married a Chinese princess
and participated to a Chinese campaign to Corea.74 On the Samar-
kand murals, both the yak and the horse-tail standards are shown,
the latter being distinguished through their length. One mural de-
picts eleven tail-standards, possibly those of the On-ok, the ten
western Turkish tribes, together with the tuj and red banner of
their ruler, in the centre (pl. VI1/a).7 On the foreground are seen
some drums, remarkably ornamented with horned masks. Another
mural illustrates the feats of a rider, perhaps the leonine T’'aman-
Chulo himself, hunting tigers, a red flag with attached white yak-tail,
fixed on his saddle76 (pl. VII/b). Numerous depictions of the Turkish
yak-tail are known, including a petroglyph of the 6tuken land, the
eastern centre of the Kok-Turk Empire (Khangay mountains of
Mongolia) (pl. VI/b).7 One may further mention7 the yak-tail
standards held by the armoured riders, on a silver plate attributed

71 Okladnikov (1963).

72 Clauson “Tug” (Bayan Cor yazisi) ve Kasgari, I, 194-95; Ill, 127.

73 Al* baum, 27-32.

74 Bkz., Chavannes (1903).

7 Al* baum, res. 22.

B Al' baum, res. 18.

77 E. Novgorodova, Die Alte Kunst der Mongolei (Leipzig, 1980), lev. 176.

B B. 1. Marsak - V. P. Darkevi¢g, “O tak nazivaemom Siriskoy blyude iz
Permskoy oblasti”, SA (1974/2). Turkiyede nesri: Esin (1980, a), lev. LXIV/d.
Kabil Turk-sahr'leri ve bu sikkeleri (Dowson*dan) hakkinda, bkz., Esin (1980, a),
268-74, lev. XC/d.
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to the north-western areas of Turkistan in the Karluk period
(766-840) (pl. VI/d) and on a coin of the Turk-shdhi Dynasty of
Kabul (pl. VI/e). The Turkshdhi may have been among those who
introduced the Turkish name of the tuj to Southern areas.

Orkun has dvvelt on the religious aspect of the horse-tail Standard,
as funerary banner.® The Uygur paintings, on the other hand,
illustrate the yak-tail’s ritual significance, in the aspects of the
Buddhas5 white yak-tail fan and the banners of deities. Basaman,
(pl. VIlI/c) the warrior deity with northern symbols (crescented
aureole, black colour) as guardian king of the north, displays a
black yak-tail. The figire with the yak masque and three yak-tail
standards, in which one might see Saturn or Erklig-Yama, was
already commented upon (pl. VI/b).

I11. The Bovine Tamga:

In the tam3a group the bovine emblem is observed in two vari-
eties, that of the crescent or bow-like curved shape on single pivot
which the numismats sometimes, alternatively, see as pictograms
of horns.8 In this instance, many varieties occur among Turkish
tamgas, a few of which were enumerated in a former work (pl. VH1/a,
b, ¢).8 One may add the coin inscribed Kagan, found in Fargana
(Central Turkistan) (pl. VI111/d),8 which judging from its two
leg-like pivots, might be a deformation of the pictogram seen on
Kok-Turk steles (pl. VHI1/e).

In what concerns the tamja of the second Kok-Tirk dynasty,
its authentic form, drawn by the hand of the Ko6k-Turk prince
Yollug Tigin,& appears on the stele of his cousin Kol Tigin (died
732). (pl. VHI1/e). &1t shows a horned animal, with a long raised tail,
the tuft at the end of which has been particularly emphasized. Evidently
this animal is not the short-tailed mountain goat, thought as is believed
by some scholars and formerly also accepted by this author. The

® Orkun, I1, 135, 140. Burkan yelpazesi: bkz., Le Coq (1913), lev. 23. Ba-
saman tugu (bu yazida lev. 1X): ibid., lev. 42/b.

8 R. Gobl, Dokumente zur Geschichte der iranischen Hunnen (W., 1967), 11, 206-207.

8l Bu yazida lev. VIII/a, b. c: Esin (1972), lev. 1I1B/b; 11IA/7-10; IV/4.

& O. l. Smirnova, Ocerk iz istorii Sogda (M., 1970), 178.

&8 Orkun, I, 54.

8 Bkz., Inscriptions de VOrkhon (Helsingfors, 1982).
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difference between the two pictograms is however clearly illustrated,
when both animals are together, by the length of the tails, on petro-
glyphs (pl. V/b).8& The Kok-Tiurk tamda depicts, in our opinion, the
kotuz, the traditional emblem of Eastern Asian great kings, which
like ali bovines,8 attacked */hile raising its tail and whose horns
curve somewhat backward (pl. V/b). It has been remarked by Dr. O.
Sertkaya that the tama could well symbolize the heroic ardour in
combat, qualified in Kok-Turk steles with the term oplayu (bull-like).87
The emphasis at the taiPs end was perhaps meant to distinguish
the kotuz. Finally and conclusively this tamga which apparently was
used also by the Oguz dynasty, was incised on the tomb of the son
of the Ojuz monarch Baz Kagan, accompanied with the inscription
kotuz (yak)88 (pl. VIII/f).*

& Bkz., not 60 supra.

& Bkz., Firdevsi, Sahndme, N. Lugal terciimesi (A., 1967), beyt 5217.

8 Bkz., Orkun, indeks, opla-------- .

8 S. G. Klyastomiy, “Naskal’'nie runiceskie nadpisi Mongolii”, Turkolo-
giceskiy Shornik, 1975 (M., 1978), 156, res. I



144 EMEL ESIN

BIBLIYOGRAFYA VE KISALTMALAR

A.: Ankara

AA.: Alma-ata.

L. I. AL'BAUM, livopis’ Afrasiaba (Taskent, 1975).

Apaw: Abhandlungen der Preussischeri Akademie der Wissenschaften.

W. Bang - A. von Gabain - G. R. Rachmati: “Turkische Turfan Texte V17,

SEDTF, II.
L. Bazin: i) “Notes sur les mots Oguz et Turk”, Oriens, VI (1953). 2) “Le Nom du
yak chez les peuples turcs et mongols”, Festschrift Altheim, 11 (Berlin, 1970).

E. Biot: Le Tcheou-li (.P., 1981).

Cagatay: Altun-Yaruk'tan iki parca (A., 1945).

E. Chavannes: i) Documents sur les Turcs Occidentiaux (Petrograd, 1903). 2) Les
Memoires historiques de Se-Ma-Ts'ien (P., 1967).

G. Clauson: An Etymological Dictionary of Pre-Thirteenth Century Turkish (O., 1972).

G. Doerfer: Turkische und mongolische Elemente in neu-persischen (W., 1963-75).

J. Dowson: A Classical Dictionary of Hindu Mythology (London, 1961).

W. Eberhard: i) “Lokalkulturen in alten China”, T'oung-pao, suppl. to vol. X XX 11
(Leiden, 1942, a). 2) Cin'in Simal Komsulari (A., 1942, b.) 3) Sternkunde und Welt-
bild in alten China (Taipei, 1976).

E. Esin: i) “Kin-ay”, VII. Tirk Tarih Kongresi Bildirileri (A., 1972). 2) A History
of pre-Islamic and early Islamic Turkish culture (1., 1980).

Gardizi, Zain' ul-Akhbar, Habibi b. (Teheran, H. 1347).

M. Granet: Danses et degendes de la Chine Ancienne (P., 1959).

J.J. M. de Groot: The Religious System of China (Taivvan, 1964).

A. Grunvvedel: i) “Berichte Uber archaeologischen Arbeiten in Idikutschahri
in 1902-1903)”, Abhandl. d. Bayerischen Akademie d. Wiss,, XX1V/2 (Munchen,
1905). 2) Altbuddhistische Kultstaetten in chinesisch Turkestan (Berlin, 1912).

C. Hentze, Bronzegeraet, Kultbauten, Religion im aeltesten China (Antvverpen, 1951).

HTK: Handbook of Turkish Culture.

I.: istanbul.

M. K. Kadirbaev - A. N. Mar'yashev: NaskaV nie izobrazeniya Xrebte Karatau
(AA., 1977).

Kasgari, (Mahmud): Ad-Dlvdn-u Lugat’it-Turk, B. Atalay b., (A., 1941-43).

S. P. Kiselev: i) Drevnyaya istoriyayujnov Sibiri (M., 1959). “Semantika ornamenta
Karasukskix stel”, Sbomik Gos. Akad. istorii materiaV noy kulturi (M., 1933).

A. von 1e Coqg, Chotscho (Berlin, 1913).

Liu Mau - Tsai: Die Chinessischen Nachrichten zur Geschichte der Ost-Turken (W., 1958).

M.: Moskova.

M IA: Materiali i issledovaniya po arxeologii SSSR.

Mori (Masao): “Cin kaynaklarinda Turk veya Tuaruk adi”, TKEK II, c. /b

J. Nemeth: “The Runiform inscriptions From Nagyszentmiklés”, Agta Orient. Acad.
Scient. Hungaricae, 21/1-2 (Budapest, 1971).

S. P. Okladnikov: “Novie dannie po istorii pri Baykal*ya v turskoe vremya”,
Turkologigeskie issledovaniya (M., 1963).

»



KOTUZ 145

O.: Oxford.

N. Orkun: Eski Tirk Yazitlari (I., 1963-41).

P.: Paris.

P. Pelliot, Notes on Marco Polo (P., 1959).

W. Radloff: Versuch eines Worterbuches der Turk-Dialekten (4. Gravenhage, 1960).
SA: Sovyetskaya Arxeologiya.

SEDTF: Sprachliche Ergebnisse der deutschen Turfan Forschung (Leipzig, 1972).
Slovak: Drevneturskiy Slovar’ (Leningrad, 1969).

TKEK: Turk Kultira El-kitabi.

E. V. Vadetskaya: Drevnie idoli Eniseya (Leningrad, 1967).

W.: Wiesbaden.

C. A. S. Williams: Encyclopaedia of Chinese Symbolism (N. Y., 1960).

H. Yule: The Book of Ser Marco Polo (London, 1929).

Y asuf Hass Hacib: Kutadgu-bilig, R. R. Arat b. (I., 1947)-

Erdem C. 1 10



	Button1: 


